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From the Author’s Perspective 

Groove: A Phenomenology 

of Rhythmic Nuance

Tiger C. Roholt
Montclair State University

How should we understand the relationship between music and body 
movement? The common view is that a listener’s body movement 
is a reaction to, an effect of, perceiving music. I don’t doubt that this 
is, in part, correct. I claim in Groove, however, that moving our bod-
ies is often something that we do in order to grasp certain rhythmic 
qualities; our movement is an integral part of a perceptual skill for 
grasping qualities such as a groove. We know that the perception 
of music is not passive; I view bodily movement as a component of 
one’s active perception of music. To develop this, I draw upon the 
phenomenologist Maurice Merleau-Ponty’s account of embodied 
perception, emphasizing his notion of motor intentionality. Before we 
get to this, though, let’s take a few steps back.

What is a Groove? Consider rock, jazz, or hip-hop musicians. From 
night to night—or from take to take while recording—musicians talk 
about what has worked and what hasn’t. Some short-comings and 
adjustments are straightforward; others are more complex. A case of 
the latter: What can be done when a song drags or seems lifeless? In 
some cases, this might be remedied by increasing the tempo, or by 
inviting the drummer to change the rhythmic pattern. But in other 
cases, the problem is not the tempo or the rhythmic pattern but the 
way the rhythm “feels.” For example, the rhythm may not “lean” far 
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enough forward. A groove is typically characterized by musicians 
and music enthusiasts as this feel of a rhythm. 

Without changing the tempo, and without changing the rhythmic 
pattern, a drummer can make a rhythm feel different—she can make 
it feel as though it leans forward or backward, pushes, pulls, and 
so on. A drummer does this primarily by striking certain repeating 
notes ever so slightly early or late (not early or late enough to alter 
the note-value; an eighth note remains an eighth note, for example). 
Other subtleties also play a role, such as accent and dynamics. All 
musicians, including vocalists, can generate and contribute to grooves 
through similarly nuanced performance techniques. A groove func-
tions as a kind of rhythmic glue that holds together a recording or 
performance, a central element around which musicians coalesce. 

Examples of grooves. Consider a swing rhythm, which is the most 
common rhythmic pattern in jazz and also occurs in many other genres. 
Jazz drummers often make swing rhythms feel as though they lean 
backward to one degree or another. Others, such as rockabilly drum-
mers, tend to make swing rhythms lean forward. For an example of a 
backward-leaning swing, listen to the drummer Sonny Payne on the 
1966 live recording of “Fly Me to the Moon (in Other Words)” (Frank 
Sinatra and Count Basie, Sinatra at the Sands. Warner Bros, 1998).

On this recording, you’ll hear the Count Basie band, which serves as 
a paradigmatic example of the way in which musicians other than 
drummers can contribute to grooves. The Basie horns often play be-
hind the beat to make the music seem to lean even farther backward. 
Vocalists can also contribute to grooves. The way in which Frank 
Sinatra was able to climb inside a band’s groove, so to speak, in order 
to create additional tension by means of his timing adjustments, is 
one reason he was respected by musicians (this recording of “Fly Me 
to the Moon” is a prime example).

The phenomenon of groove is far from dinosauric. It has become even 
more prevalent in contemporary popular music. Listen to the extreme 
pulling brought on by the late, electronic hi-hat on St. Vincent’s “The 
Strangers” (St. Vincent, The Actor. 4AD, 2009). Hip-hop vocalists such 
as Cee-Lo Green—like Sinatra but to an even greater extent—tend 
to pull rhythms backward. (Listen to Gnarls Barkley, “Crazy,” St. 

Elsewhere. Atlantic, 2006.) The extreme rhythmic pulling and pushing 
RI�UDSSHUV�KDV�KDG�D�QRWHZRUWK\�LQÁXHQFH�RQ�FRQWHPSRUDU\�PXVLF��
for example, listen to Redman’s introductory verse in Missy Elliot’s 
“Dog in Heat” (Missy Elliot, Miss E...So Addictive. Elektra, 2001). For 
an astounding example of the way in which contemporary musicians 
and producers stretch the traditional groove boundaries, listen to 
Brandy, “What about Us?” (Brandy, Full Moon. Urban Atlantic, 2004).

What brought me to this topic? There is probably an interesting 
comparison to make between the way in which stand-up comics feel 
the need to hone material in front of live audiences and the way in 
ZKLFK�PXVLFLDQV��LQ�VRPH�JHQUHV�DW�OHDVW��VHHN�WR�ÀQG�WKH�RSWLPDO�
grooves for their songs by trying them out, live. When a song sounds 
ÁDW��DQG�WKHQ�DW�ODWHU�JLJV�FRPHV�WR�OLIH��\RX�QRWLFH�WKH�GLIIHUHQFH�LQ�
the audience. 

For a number of years, I had the odd experience of playing with ex-
actly the same musicians in two very different bands. We often found 
ourselves in front of very different kinds of audiences on consecutive 
nights. We had a few tunes up our sleeve that we could get away with 
playing for both audiences, but the difference in audience-reception 
was enormous. A song that would be a guaranteed crowd-pleaser 
for one audience could leave the other audience utterly cold. Setting 
aside such an extreme example, there are many situations in which 
musicians notice variability in audience reception, even between 

two audiences that are nearly identical in musical taste and acumen. 

Such experiences emphasized to me that the perception of music is 
far from a straightforward perceptual task. Experiencing the feel of 
a rhythm is not a simple effect of perceiving the music. Perceiving a 
groove is quite unlike perceiving a lime green sweater (say), which 
DQ\RQH�ZKR�LV�QRW�FRORUEOLQG�HDVLO\�LGHQWLÀHV�DV�OLPH�JUHHQ��:KDW�
must a listener do to experience a backward-leaning groove? or a 
pushing groove?

I maintain that there are two aspects to the phenomenon of groove—the 
music and the feel. I argue that the phenomenon of groove cannot be 
adequately elucidated by examining only the music. I argue, in fact, 
that the feel is the dominant aspect of the phenomenon of groove. 
Why think this? 

Diana Raffman claims that musical nuances are ineffable, in the sense 
that although we can detect pitch and timing nuances, we cannot 
conceptualize them—we cannot remember and re-identify them. 
(Diana Raffman, Language, Music, and Mind. MIT Press, 1993.) (One 
FDQ�ÀQG�VLPLODU�YLHZV�LQ�WKH�OLWHUDWXUH�RQ�QRQFRQFHSWXDO�FRQWHQW���
I don’t have a beef with that particular claim. But musicians do, 
indeed, manage to talk about grooves, evaluate them, tweak them, 
and so on. Musicians don’t throw up their hands due to the specter 
of ineffability, so how do they carry on?

During my time as a musician, I found that musicians did not ultimately 
FRQFHLYH�RI�JURRYHV�LQ�WHUPV�RI�SUHFLVH�VSHFLÀFDWLRQV�RI�QXDQFHV��
Musicians will, to be sure, say to a drummer, “Can you play that 
note just a bit earlier?” But such instructions are ways of discussing 
PHDQV��:KHQ�D�PXVLFLDQ�UHÁHFWV�RQ�D�JURRYH��OHW·V�VD\�D�PLVVHG�WDUJHW�
groove, ultimately she is focused on the feel: “This doesn’t push hard 
HQRXJK�µ�7R�UHIHU�WR�WKH�IHHO��VKH�LQYRNHV�ÀJXUDWLYH�ODQJXDJH��LQGLUHFW�
description (in Wittgenstein’s sense), and comparisons. 

Consider the situation of an individual musician generating or par-
ticipating in a groove. While he is conscious of the fact that he can 
play certain notes earlier, and so on, the ultimate perceptual datum 
WKDW�FRQÀUPV�WR�KLP�WKDW�KH�KDV�DFFRPSOLVKHG�KLV�JRDO�MXVW�LV�WKH�
feel—not a precise perception of exactly how late he has placed this 
or that note. Why this focus on the feel? Simply put, creating the feel 
is the very purpose of performing the timing nuances. While a groove 
consists of two aspects, considerations such as these suggest that the 
dominant aspect of groove is the feel. 

2QFH�ZH�UHDOL]H�WKDW�LQYHVWLJDWLQJ�WKH�PXVLF�DORQH�LV�LQVXIÀFLHQW��
once we shift our attention to the perceiver, we encounter the com-
mon phenomenon of one perceiver grasping a groove in music in 
which another does not. In the book, I argue that information about 
nuance detail, and music-theoretic knowledge, often does not help 
a listener to grasp a groove. But there is, of course, something that 
a perceiver conversant in the grooves of a particular genre brings to 
the table, something which a listener who is not conversant does not. 
The perceiver of grooves, that is, has some facility that enables her to 
JUDVS�WKH�PXVLFDO�VLJQLÀFDQFH�RI�WLPLQJ�QXDQFHV��2QH�PDLQ�JRDO�RI�
the book is to elucidate this general facility for groove.

I argue that the relevant facility for a genre’s grooves is not merely a 
matter accumulated listening experience or propositional knowledge; 
the facility involves knowing how to listen, and this involves the 
body. Grooves only emerge between the music and a listener when 
unlocked by a certain kind of embodied, perceptual engagement. It 
is a common view that the phenomenon of groove has something 
centrally to do with the body. Note the bodily metaphors used to 
describe grooves (leaning, pushing, etc.). Look around—where there 



SPRING 2015 3

Call for Papers: A Special Issue of the Journal of Aesthetics and Art Criticism

Seventy-Fifth Anniversary Issue: 
Where do we come from? What are we? Where are we going?

$V�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV�DQG�LWV�RI¿FLDO�MRXUQDO�DSSURDFK�WKHLU�VHYHQW\�¿IWK�DQQLYHUVDU\�RI�
WKHLU�IRXQGLQJ��LW�LV�¿WWLQJ�WR�GHGLFDWH�DQ�LVVXH�WR�WKLV�SHULRG�LQ�WKH�KLVWRU\�RI�DHVWKHWLFV��DV�ZHOO�DV�WR�LWV�
IXWXUH��:H�LQYLWH�DUWLFOHV�IRU�WKLV�VSHFLDO�LVVXH��VXEPLVVLRQV�WKDW�GHYHORS�DSSOLFDWLRQV�RI�WKHVH�EURDG�WKHPHV�
DUH�HVSHFLDOO\�ZHOFRPH�

�� 7KH�5ROH�RI�,WV�2ZQ�+LVWRU\�LQ�$HVWKHWLFV��,V�SKLORVRSK\�RI�DUW�JRYHUQHG�E\�LWV�KLVWRU\"�,V�DKLVWRULFDO�
ZRUN�FUHGLEOH"�
�� $HVWKHWLFV�DQG�WKH�6FLHQFHV��H�J���DHVWKHWLFV�DQG�SV\FKRORJ\��DHVWKHWLFV�DQG�EUDLQ�VFLHQFH��DHVWKHWLF�DQG�
HYROXWLRQ��H[SHULPHQWDO�DHVWKHWLFV���
�� $UW�DQG�0HWDSK\VLFV��RQWRORJ\�RI�WKH�DUWV��LQGLYLGXDWLRQ�RI�DUWZRUNV��HWF��
�� &RQFHSWLRQV�RI�WKH�$HVWKHWLF��H[SHULHQFH��SURSHUWLHV��MXGJPHQW��SHUFHSWLRQ��DSSUHFLDWLRQ��HWF��
�� $HVWKHWLF��DQG�$UWLVWLF�9DOXHV
�� $UW�DQG�7KH�$UWV��:KDW�WKH\�DUH�DQG�KRZ�DUH�WKH\�UHODWHG"
�� &ULWLFLVP�DQG�$SSUHFLDWLRQ
�� 7KH�UHODWLRQVKLS�EHWZHHQ�$QJOR�$PHULFDQ�DQG�&RQWLQHQWDO�$HVWKHWLFV�
�� *OREDO�$HVWKHWLFV

$UWLFOHV�VXEPLWWHG�LQ�WKH�IROORZLQJ�DUHDV�PXVW�LQFOXGH�D�UHWURVSHFWLYH�HOHPHQW��EXW�WKH\�DUH�VWURQJO\�HQ�
FRXUDJHG�WR�DUWLFXODWH�DQG�GHIHQG�D�UHFRPPHQGDWLRQ�IRU�D�QHZ�UHVHDUFK�HPSKDVLV��,GHDOO\��WKH�UHWURVSHFWLYH�
HOHPHQW�ZLOO�H[DPLQH�WKH�SDVW�VHYHQW\�¿YH�\HDUV�

�� $UW�DQG�0RUDOLW\��6RFLHW\��DQG�3ROLWLFV
�� 5HSUHVHQWDWLRQ�DQG�0HDQLQJ�LQ�WKH�$UWV�
�� 3KLORVRSK\�RI�WKH�$UWV��7KH�9LVXDO�$UWV��0XVLF��/LWHUDWXUH��3KRWRJUDSK\��'LJLWDO�$UW��HWF�
�� 1HJOHFWHG�DXWKRUV�DQG�LGHDV�IURP�WKH�SDVW�WKH�SDVW�VHYHQW\�¿YH�\HDUV
�� $HVWKHWLFV�DQG�&RQWHPSRUDU\�$UW

6XEPLVVLRQV�VKRXOG�QRW�H[FHHG�������ZRUGV�DQG�PXVW�FRPSO\�ZLWK�WKH�JHQHUDO�JXLGHOLQHV�IRU�VXEPLVVLRQV�
�VHH�³6XEPLVVLRQV´�RQ�WKH�JAAC�SDJH�RQ�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV�ZHEVLWH���ZZZ�DHVWKHWLFV�
RQOLQH�RUJ!���8SORDG�VXEPLVVLRQV�WR�WKH�JAAC RQOLQH�VXEPLVVLRQ�ZHEVLWH���KWWS���PF�PDQXVFULSWFHQWUDO�
FRP�MDDF!��PDNLQJ�VXUH�WKH\�DUH�LGHQWL¿HG�DV�VXEPLVVLRQV�IRU�WKH�VSHFLDO�LVVXH�

,I�\RX�KDYH�TXHVWLRQV�SOHDVH�FRQWDFW��5REHUW�6WHFNHU�DW��MDDF#FPLFK�HGX!�RU�7KHRGRUH�*UDF\N�DW��MDDF#
PQVWDWH�HGX!�

�'HDGOLQH�IRU�6XEPLVVLRQV����'HFHPEHU�����
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DUH�JURRYHV��\RX·OO�ÀQG�PXVLFLDQV��OLVWHQHUV��DQG�GDQFHUV�PRYLQJ�
their bodies. 

With respect to “visceral responses” in general, Stephen Davies has 
claimed that they are more prevalent than we realize, regarding all 
kinds of music: “Music’s regularities and its cross-patterns are echoed 
kinesthetically by both the performer and the listener, who twitch, 
WDS��FRQWUDFW��ÁH[��WZLVW��MHUN��WHQVH��VZD\��DQG�VWUHWFK�DV�WKH\�UHDFW�
bodily to the music. Music moves us, quite literally, and often we are 
unaware of the small motions we make in response to it” (Stephen 
Davies, “Rock Versus Classical Music,” Journal of Aesthetics and Art 

Criticism 57, no. 2 [1999]: 197). As I mentioned, I do not interpret this 
ubiquitous movement as only a matter of music moving us. My view 
is that we often move our bodies in order to grasp certain rhythmic 
qualities. 

Now back to where we began. Merleau-Ponty maintains that, at its 
root, perception rests not on an awareness of mental representations 
but on our basic bodily engagement with things—our bodily capaci-
ties, dispositions, skills, and so on. Consider a skill like typing. The 
ÀQJHU�PRYHPHQWV�LQYROYHG�DUH�REYLRXVO\�QRW�DXWRPDWLF�UHÁH[HV��EXW�
WKH\�DUH�DOVR�QRW�FRJQLWLYH��UHÁHFWLYH�DFWV��,�GRQ·W�WKLQN�DERXW�ZKHUH�
a key is before pressing it). Such movements are, however, intentional 

in the phenomenologist’s sense that they are directed toward their 
objects. In these cases, it is our bodies not our thoughts that are directed 
toward things. In a nutshell, this is motor intentionality. “My body 
has its world, or understands its world without having to go through 
‘representations’” (Maurice Merleau-Ponty, Phenomenology of Percep-

tion. Translated by Donald A. Landes. Routledge, 2012 [1945], 141).

The understanding a typist has of his keyboard is not of the concep-
tual, propositional variety; it is practical, and it is activated only in 
WKH�PRYLQJ�RI�KLV�ÀQJHUV��6LPLODUO\��D�ER[HU�XQGHUVWDQGV�WKH�UK\WKP�
RI�WKH�VSHHG�EDJ�WKURXJK�KHU�ÀVWV��3DLQW�\RXU�RZQ�PHQWDO�SLFWXUH�RI�
the importance of grasping—by means of your body movements—
the shifting rhythms of sex. If you try to think your way into these 
rhythms, you’re not doing it right. 

Though a listener is not producing something (she is not performing 
a groove), I claim that a listener grasps a musical groove—not by 
listening and thinking alone—but by means of bodily movement. 
(The full story, as it unfolds in the book, involves a consideration of 
perceptual attention, perceptual indeterminacy, etc.) What kinds of 
movements do I have in mind? —foot-tapping to the pulse, head-
EREELQJ��VZD\LQJ��ÀQJHU�VQDSSLQJ��DQG�VR�RQ��1RWH�WKDW�WKH�RSWLPDO�
PRYHPHQW�SURÀOHV�DUH�LQWHUHVWLQJO\�GLIIHUHQW�IURP�JHQUH�WR�JHQUH��
Picture the differences between a metal fan’s head-banging and the 
DUWLFXODWH�QHFN�DQG�VKRXOGHU�MHUNV�RI�D�IXQN�DÀFLRQDGR�

What about the feel of a groove? I argue that the feel is not a mere 
perceptual quality that emerges from perceiving the sounds of the 
music. In order to give some sense of what I have in mind here, I have 
to say a bit more about motor intentionality. Merleau-Ponty holds 
that we feel the rightness and wrongness of perceptual orientations 
LQ�RXU�ERGLHV��,Q�DQ�DUW�JDOOHU\��ZH�ÀQG�RXUVHOYHV�XQZLWWLQJO\�PRY-
ing closer or farther away from a painting in order to achieve the 
optimal perceptual distance. Merleau-Ponty claims that when we are 
WRR�QHDU�RU�WRR�IDU��ZH�IHHO�D�WHQVLRQ�LQ�WKH�ERG\��ZKHQ�ZH�ÀQG�WKH�
right distance, we feel a bodily equilibrium. This is a kind of spatial 
perceptual exploration through bodily movement. 

The body movement that seeks to “get” a groove is a temporal explo-
ration, and it is more exploratory than most because it is a repeated, 
rhythmic movement. With our bodies, we explore the music by 
engaging in certain movements that open up the possibility of ex-
periencing a groove’s feel. Understanding a groove means to hear 
a performance’s rhythm and early timing nuances as pushes, its late 
notes as pulls��DQG�VR�RQ��,W�LV�WR�JUDVS�WKH�ZD\�LQ�ZKLFK�WKH�SDUWV�ÀW�
together, qualitatively. 

Grasping a groove is quite unlike other examples of motor-inten-
tionality, such as typing, in that, regarding such practical actions, 
our attention is focused on the task at hand, so the guiding motor-
intentional feelings reside in the background. In contrast to this, 
grasping a groove places on a pedestal the affective dimension of 
motor intentionality. This is unsurprising insofar as we are dealing 
with an aesthetic experience, which means (at least) that the qualities 
of the experience are worthy of attention in themselves. 

The feel of a groove just is the affective dimension of the relevant 
motor-intentional movements. The slightly late notes are not heard 
as simply off-time; they are experienced, felt, as pulling against a 
bodily emphasized norm, established by moving to the music’s pulse. 
Grasping a groove by moving to the music’s pulse, and the bodily 
feel that informs this motor-intentional activity, are two sides of a 
coin: to get a groove just is to comprehend it bodily and to feel that 
comprehension.

ASA Wi-Phi Consultant

The American Society for Aesthetics seeks ap-
plications to be the ASA-wi-phi consultant to 
develop aesthetics content for the new site, 
<http://www.wi-phi.com/>. It will be the re-
sponsibility of the consultant to contact the site 
managers, develop appropriate content, and 
succeed in its being posted. Draft content will 
be reviewed by a subcommittee appointed by 
the ASA President before posting.

Applicants must be members of the American 
Society for Aesthetics. The application should 
consist of a current CV and a brief statement 
H[SODLQLQJ�WKH�DSSOLFDQW·V�TXDOLÀFDWLRQV�WR�GH-
velop the content, including, if available, links 
to examples of the applicant’s work. The con-
sultant will be paid $500 once the content is 
posted and is expected to maintain it for one 
calendar year following posting. The ASA will 
then evaluate the project to determine its con-
tinuation.

Applications should be submitted to Julie Van 
Camp, Secretary-Treasurer and Executive Di-
rector, American Society for Aesthetics, at 
<secretary-treasurer@aesthetics-online.org>. 
Review of applications will continue until the 
SRVLWLRQ�LV�ÀOOHG�
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News from the New 

Secretary-Treasurer

Julie Van Camp
Secretary-Treasurer and Executive Director
Professor Emerita of Philosophy
California State University, Long Beach

Although my term as Secretary-Treasurer and Executive Director of 
WKH�$6$�GLG�QRW�RIÀFLDOO\�EHJLQ�XQWLO���)HEUXDU\�������,�KDYH�EHHQ�
hard at work since last September on transition from my predecessor, 
Dabney Townsend. I am very grateful to him for his helpfulness and 
graciousness in making this transition as smooth as possible.  I also 
appreciate people’s patience as we move a range of accounts and 
functions across country.

7KH�$6$�FRQWUDFWV�ZLWK�D�ZLGH�YDULHW\�RI�ÀUPV�DQG�LQGLYLGXDOV�WR�
provide needed services, such as printing of this newsletter and tax 
ÀOLQJV�ZLWK�WKH�,56��7KDQNV�WR�WKH�HIÀFLHQF\�RI�RQ�OLQH�FRPPXQLFD-
tions, it has not been necessary to relocate all of these functions from 
6DYDQQDK�WR�'HQYHU��ZKLFK�LV�QRZ�WKH�RIÀFLDO�ORFDWLRQ�RI�WKH�1DWLRQDO�
2IÀFH���:H�GLG�PRYH�RXU�RIÀFLDO�PDLOLQJ�DGGUHVV�WR�������/DULPHU�
St. #644, Denver, CO 80202-1602.

National Meetings

The National Meeting for 2015 will be 11-14 November in Savannah, 
Georgia. It is a gorgeous, historic city and I hope many ASA mem-
bers will attend. The program chair, Andrew Kania, reports a record 
number of paper submissions for the program, which we expect to 
announce in August.  The Feminist Caucus, chaired by Peg Brand, 
has organized a series of workshops for Saturday, 14 November to 
celebrate the 25th anniversary of the Caucus.

One of my priorities in recent months has been securing hotel commit-
ments for the National Meetings for several years.  When the economy 
was in serious recession, hotels were eager for our business. Now 
that the economy is in a strong recovery in most of the country, they 
have less incentive to bargain with us for economical sleeping rooms, 
DQG�DYDLODEOH�GDWHV�ÀOO�XS�IDVW��0HPEHUV�RI�WKH�$PHULFDQ�&RXQFLO�RI�
Learned Societies (ACLS) typically book national meetings three to 
ÀYH�\HDUV�LQ�DGYDQFH�

I learned a lot from our survey of members last fall on preferred 
scheduling options and locations and have taken that into account. 
,�DP�NHHQO\�DZDUH�RI�WKH�ÀVFDO�VWUHVV�RQ�PDQ\�PHPEHUV��$ERXW�D�
third of you do not have access to any travel funds to attend meet-
ings, and I have taken costs into account in looking at meeting sites.  
I always talk with hotels about the availability of double rooms with 
two beds for those who need to share to cut costs. I look at ground 
travel from the airport and the availability of reasonably priced food 
options in the adjacent neighborhood.  In some cities, such as Toronto, 
Amtrak service will be an economical alternative for transportation 
to the meeting.

At the urging of many members, I have contacted associations with 
shared interests in the arts to see if we might coordinate our meetings, 
but have been unable to arrange this so far. We have sought bids from 
several cities of interest to members, but costs are prohibitive (e.g., 

Chicago, San Francisco, Boston).  If any members are interested in 
hosting a future meeting, please get in touch with me and we’ll see 
what we can do. 

Here’s the schedule of national meetings through 2018:

Savannah: DeSoto Hilton Hotel: 11-14 November 2015
Seattle: Seattle Renaissance Hotel: 16-19 November 2016
New Orleans: Astor Crowne Plaza Hotel: 15-18 November 2017
Toronto:  Fairmont Royal York Hotel: 10-13 October 2018

New Technologies and Social Media

I have been working with the Board of Trustees and an ad hoc com-
mittee on Social Media to explore adding new capabilities to our 
communications and dissemination. We are working with a web 
technology company to move to a new web site and hope to be go 
“live” in August of this year. It is the same company that supports 
the American Philosophical Association’s new web site and will 
give us many more options for members and non-members alike.  
Members will be able to look up their own membership status and 
see whether they are paid up on dues, e.g.  We also will be able to 
collect anonymous demographic data from members and get a better 
sense of the state of the profession. Later this year, we will be giving 
members twelve months of on-line access to the new edition of the 
Oxford Encyclopedia of Aesthetics, available only to members on the 
new web site.

I want to thank Dom Lopes, our immediate past-president, for his 
pioneering work in the mid-1990s to give ASA its current web site. 
:H�ZHUH�RQH�RI�WKH�ÀUVW�SURIHVVLRQDO�VRFLHWLHV�WR�KDYH�D�ZHE�VLWH�DQG�
it has been a prominent feature of our services to the profession.  But 
after almost two decades as web editor, he would like to pass the 
baton to a new web�HGLWRU, and we are in the process of recruiting 
for this very important position.

We established a new Twitter account for announcing deadlines and 
other information about the ASA. Please follow us: @ASA_aesthetics. 
We decided not to forward Tweets from other associations; if you 
want to follow them, you can, so we won’t clutter up your Twitter 
feed with duplicates you are already receiving.

We have ruled out, for the time being, establishing a YouTube or 
Instagram account, but are  open to adding those in the future.  We 
would like to add still photos from our various events to the new web 
site, and welcome submissions from members for that use.

We have wondered what to do with the physical archives of the early 
days of the Association, including programs of meetings and minutes 
of the Board. Although we have not yet convinced a library to take 
these, we are in conversations with the Philosophy Documentation 
Center to convert this material into a searchable on-line archive, which 
would be available only to members on the new ASA site. Although 
we understand that most members are probably not interested, we 
KDYH�WDONHG�ZLWK�VHYHUDO�SHRSOH�ZLWK�VSHFLÀF�UHVHDUFK�LQWHUHVWV�ZKLFK�
would be well-served by this archive. E.g., the Feminist Caucus would 
like to search old records concerning the participation of women in 
the ASA. For those interested in specialized topics, such as dance or 
opera, it will be possible to search presentations at national meetings 
to see when these topics were addressed and which scholars were 
doing pioneering work on them. We will continue to search for a suit-
able library archive (and welcome your suggestions), but the on-line 
searchable archive will have the distinct advantage of being available 
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to everyone with access to the Internet worldwide. We also will try 
to add a searchable archive of the regional meetings, to the extent 
we can obtain copies of the programs. Don Crawford has a nearly 
FRPSOHWH�VHW�RI�SURJUDPV�IURP�WKH�3DFLÀF�'LYLVRQ��,I�RWKHUV�KDYH�VHWV�
of programs from Eastern and Rocky Mountain, please get in touch.

Grants

The ASA is fortunate to have an endowment and we are committed 
to using the revenue to support grants of various kinds that will 
promote the ASA and aesthetics.  We have several important priori-
ties we are trying to support with these grants and welcome your 
ideas for future projects. 

Promoting Aesthetics within the Academy

We are alarmed that after the retirement or death of prominent aes-
theticians in recent years, departments are not always choosing to 
replace them with specialists in aesthetics.  We aim to demonstrate 
the continued importance of hiring aestheticians and offering aes-
thetics courses.

For example, we are co-sponsoring with philosophers of art from 
Australia a two-continent conference on “Art and Imagination: the 
role of metaphors, tropes and images in shaping experience and guid-
ing action.” The project received major funding from the Australian 
5HVHDUFK�&RXQFLO��$5&���7KH�ÀUVW�FRQIHUHQFH�ZLOO�EH�KHOG�����$SUL��
������LQ�6DQ�)UDQFLVFR�WR�FRLQFLGH�ZLWK�WKH�$3$�3DFLÀF�PHHWLQJV��7KH�
second will be held over several days in July 2017, during the annual 
conference of the Australian Association of Philosophy. ASA funds, 
up to $7,000 overall, will support video streaming of the Australian 
HYHQWV�VR�LQWHUHVWHG�SHUVRQV�ZRUOGZLGH�FDQ�EHQHÀW��$6$�IXQGV�DOVR�
will support travel grants to both conferences for ASA members whose 
papers are selected for presentation by the program committee. (The 
Call for Papers will be issued later this spring.) We look forward to 
demonstrating the important role of aesthetics to a broad range of 
philosophers at these conferences.

We also are supporting graduate students in aesthetics. In the past, 
we have funded a one-day graduate student conference in conjunc-
tion with the ASA Eastern meeting in Philadelphia and we hope 
WR�IXQG�WKLV�DJDLQ�LQ�������:H�MXVW�FRPSOHWHG�RXU�ÀUVW�FRPSHWLWLRQ�
for a Dissertation Fellowship. It was ferociously competitive, with 
ten applications. For students with papers accepted for the national 
meeting, we continue to provide travel grants. 

Promoting Diversity within the Profession

We are especially proud of recent funding of two important sum-
mer programs for undergraduate philosophy students. For the two-
week San Diego Summer Program for Women in Philosophy, at the 
University of California, San Diego, we are funding one of the two 
faculty members. Twelve ASA members applied for this opportunity 
and we are pleased that Anne Eaton, University of Illinois-Chicago, 
will represent us. For the one-week Rutgers Summer Institute for 
Diversity in Philosophy, we are sponsoring one guest speaker. From 
six applicants, we selected Jane Forsey, University of Winnipeg, to 
UHSUHVHQW�XV��2XU�ÀQDQFLDO�VXSSRUW�QRW�RQO\�KHOSV�SURPRWH�GLYHUVLW\�
in the profession but also introduces promising undergraduate stu-
dents to aesthetics. We hope to continue supporting these diversity 
initiatives in the coming years.

The ASA Diversity Committee has just announced a competition for 
$5,000 awards to develop curriculum modules that could be used in 

teaching aesthetics. Up to three awards each year for the next three 
years are anticipated.

Using New Means of Communication and Technology to Promote Aesthetics

Our four in-person meetings each year are successful and popular, 
and we will continue those. But we understand that many members 
DUH�XQDEOH�WR�DWWHQG��GXH�WR�ÀQDQFLDO�DQG�VFKHGXOLQJ�FRPSOLFDWLRQV��
We are exploring additional means of dissemination and communica-
tion. As noted, we are funding streaming video from the Australian 
conference in 2017. We have awarded a grant for an on-line aesthetics 
conference in 2016; if it is successful, we will consider making this an 
annual event.  ASA funded the start-up costs for the popular blog, 
Aesthetics for Birds, developed by Christy Mag Uidhir at the Univer-
sity of Houston. We also approved funding for an ASA member to 
develop aesthetics content for the new Wi-Phi site. 

Responding to Changes in the Profession

The traditional professoriate is changing, with increasing reliance 
on adjuncts, lecturers, visiting professors, on-line teaching, and out-
sourced instruction. We can try to push back, as others are trying, but 
the changes are major and likely to continue.  I regularly talk with 
people who love the arts and aesthetics, but have no expectation of 
HYHU�JHWWLQJ�D�WHQXUH�WUDFN�MRE�ZLWK�JRRG�EHQHÀWV�WKDW�HDUOLHU�JHQHUD-
tions enjoyed. Is there a place for them in the ASA? I believe there is, 
but we need to focus on what we might do to adapt. I hope we can 
provide information and incentive on using aesthetics education in 
QRQ�WUDGLWLRQDO�FDUHHUV�RXWVLGH�WKH�DFDGHP\��+DYLQJ�VSHQW�ÀIWHHQ�
years of my own career in non-traditional positions, I know these jobs 
can be rewarding in many ways and also make good use of formal 
academic training. I am talking with many people about ideas for 
conferences that reach out to non-traditional audiences with events 
on evenings and weekends when they can attend and with content 
that connects with their interests.  Should we be trying to add more 
streaming video to our events? Will on-line conferences and blogs 
be of interest? Let me hear your ideas and let’s see what works in 
this uncharted territory.

Do you have ideas for promoting any of these goals? Let us know. The 
Board does business year-round by e-mail and we can review your 
proposal at any time. Please review the guidelines for Major Grants 
on the web site and send me a draft of your project idea. 

75th Anniversary of the ASA

Our 75th anniversary will be in 2017. The editors of JAAC have al-
ready announced an exciting schedule of special publications. We 
hope everyone will share your ideas for how to commemorate this 
event throughout the year.  

It’s been a busy year so far and it will only get busier. I have enjoyed 
talking with many ASA members at our meetings in the past year 
and look forward to hearing from many more of you with your ideas 
on where the ASA should head in the coming years.
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Editors’ Note

The regular “News from the National 
2I¿FH�&ROXPQ´�ZLOO�UHWXUQ�QH[W�LVVXH��
&RQWDFW�WKH�6HFUHWDU\�7UHDVXUHU�LQ�WKH�
meantime at:

-XOLH�9DQ�&DPS
6HFUHWDU\�7UHDVXUHU
$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV
�����/DULPHU�6W������
'HQYHU��&2�����������
7HOHSKRQH��������������
H�PDLO���DVD#DHVWKHWLFV�RQOLQH�RUJ!�RU�
�MYDQFDPS�#JPDLO�FRP!
ZHE�VLWH���ZZZ�DHVWKHWLFV�RQOLQH�RUJ!

Conference 
Reports
ASA Eastern Division Meeting
3KLODGHOSKLD��3HQQV\OYDQLD
������0DUFK�����

7KH�0RQURH�%HDUGVOH\�/HFWXUH�DQG�5HFHS�
WLRQ�ZDV�VSRQVRUHG�E\�7HPSOH�8QLYHUVLW\��DW�
ZKLFK�DQ�DGGUHVV�ZDV�JLYHQ�E\�3DXO�*X\HU�
RQ�0RQURH�%HDUGVOH\¶V�DHVWKHWLFV��LQ�SDU�
WLFXODU�RQ�KLV�FRQQHFWLRQ�WR�-RKQ�'HZH\��7KH�
3OHQDU\�/HFWXUH�ZDV�JLYHQ�E\�'DYLG�'DYLHV��
ZKLFK�ZDV�HQWLWOHG��³'HVFULSWLYLVP�DQG�LWV�
'LVFRQWHQWV��)URP�WKH�2QWRORJ\�5RRP�WR�WKH�
$QDO\VW¶V�&RXFK�´

:H�UHFHLYHG����SDSHU�VXEPLVVLRQV��RI�ZKLFK�
ZH�DFFHSWHG�����DERXW�RQH�WKLUG�RI�ZKLFK�
ZHUH�JUDGXDWH�VWXGHQWV�DQG�SRVWGRFWRUDO�
VFKRODUV��:H�DOVR�UHFHLYHG�IRXU�SDQHO�SUR�
SRVDOV�DQG�ZHUH�DEOH�WR�DFFHSW�WKUHH�RI�
WKHVH��3DSHU�WRSLFV�FRYHUHG�VXFK�VXEMHFWV�DV�
SKLORVRSK\�RI�OLWHUDWXUH��WDWWRRV�DQG�ERG\�DUW��
VSRUWV��PRQH\�DQG�PRYLHV��WKH�SKLORVRSK\�
RI�PXVLF��WKH�VXEOLPH��HPRWLRQDO�GHSWK��DQG�
.DQW�DQG�.DQWLDQ�WRSLFV��7KH�WKUHH�VXEPLWWHG�
SDQHOV�ZHUH�HQWLWOHG�3KLORVRSKLFDO�3UREOHPV�
$ULVLQJ�IURP�6WXGLR�3UDFWLFH��RUJDQL]HG�E\�
6XH�6SDLG���$XWKRU�0HHWV�&ULWLFV��*DEULHO�
5RFNKLOO¶V�5DGLFDO�+LVWRU\�DQG�WKH�3ROLWLFV�RI�
$UW��RUJDQL]HG�E\�7DO�&RUUHP���DQG�&LQHPDWLF�
6RXQGV�DQG�DV�9HQWULORTXLVP��RUJDQL]HG�E\�
*UHJJ�+RURZLW]���,Q�DGGLWLRQ�ZH�KDG�WKUHH�
LQYLWHG�SDQHOV�����3KLORVRSK\�RI�'DQFH��ZLWK�
$QQD�3DNHV��0DUN�)UDQNR��DQG�(ULF�0XOOLV�
SUHVHQWLQJ��FKDLUHG�E\�-XOLH�9DQ�&DPS������
0HWDSKRU��LQ�0HPRU\�RI�7HG�&RKHQ��ZLWK�
'DYLG�+LOOV��(OLVDEHWK�&DPS��DQG�-RVHI�6WHUQ�
SUHVHQWLQJ��FKDLUHG�E\�5LFKDUG�(OGULGJH���DQG�
���$HVWKHWLF�5HDVRQV��ZLWK�-DPHV�6KHOOH\��

6WHSKDQLH�5RVV��DQG�$QQD�%HUJTYLVW�SUH�
VHQWLQJ��FKDLUHG�E\�-RQDWKDQ�*LOPRUH��

:H�DUH�JUDWHIXO�IRU�WKH�DVVLVWDQFH�RI�'DYLG�
&ORZQH\��ZKR�SURYLGHG�EHYHUDJHV�IRU�RQH�
RI�WKH�UHFHSWLRQV�DQG�D�SURMHFWRU���6DUDK�
:RUWK��ZKR�SURYLGHG�D�SURMHFWRU���DQG�-XOLH�
9DQ�&DPS��ZKR�DGGUHVVHG�WKH�PHHWLQJ�ZLWK�
D�SUHVHQWDWLRQ�RQ�WKH�$6$�DQG�VRPH�RI�LWV�
QHZ�SURMHFWV��ZKLFK�ZLOO�LQFOXGH�DQ�XSGDWHG�
ZHEVLWH��D�GLVVHUWDWLRQ�FRPSOHWLRQ�JUDQW�IRU�
JUDGXDWH�VWXGHQWV�LQ�DHVWKHWLFV��DQG�WKH�
$6$¶V�FRQWLQXLQJ�IXQFWLRQ�DV�DQ�DHVWKHWLFV�
JUDQW�PDNLQJ�RUJDQL]DWLRQ�SURPRWLQJ�GLYHUVL�
W\�DQG�RWKHU�SURSRVHG�SURMHFWV��,Q�DGGLWLRQ�ZH�
WKDQN�+DQQH�$SSOHTYLVW��&KULWRSKHU�%DUWHO��
0LFKDHO�'HFNDUG��6XVDQ�)HDJLQ��7KHRGRUH�
*UDF\N��-RDQ�*UDVVEDXJK�)RUU\��-DPHV�
+DPLOWRQ��-DPHV�+DUROG��$QGUHZ�+XGGOHVWRQ��
6KHQ�<L�/LDR��-RQDWKDQ�1HXIHOG��/DUD�2V�
WDULF��6KHUL�7XWWOH�5RVV��1ROD�6HPF]\V]\Q��
DQG�1LFN�=DQJZLOO�IRU�VHUYLQJ�DV�WKLV�\HDU¶V�
5HYLHZ�&RPPLWWHH�

)LQDOO\��ZH�DUH�SOHDVHG�WR�DQQRXQFH�WKH�$6$�
(DVWHUQ�'LYLVLRQ�RUJDQL]HUV�IRU�������ZKLFK�
ZLOO�EH�$LOL�%UHVQDKDQ��$OHVVDQGUR�*LRYDQHOOL��
DQG�0DUJDUHW�0RRUH�

5HVSHFWIXOO\�6XEPLWWHG�

.ULVWLQ�%R\FH��$LOL�%UHVQDKDQ��DQG�0DUJDUHW�
0RRUH

Aesthetics News
American Society for Aesthetics Doctoral 
Dissertation Fellowships

7KH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV�DZDUGV�
XS�WR�RQH�'RFWRUDO�'LVVHUWDWLRQ�)HOORZVKLS�
HDFK�DFDGHPLF�\HDU��7KLV�IHOORZVKLS�LV�LQ�
WHQGHG�WR�VXSSRUW�RULJLQDO�DQG�VLJQL¿FDQW�UH�
VHDUFK�LQ�DHVWKHWLFV�E\�HQDEOLQJ�WKH�UHFLSLHQW�
WR�FRPSOHWH�KLV�RU�KHU�GLVVHUWDWLRQ�LQ�D�WLPHO\�
PDQQHU��)RU�WKH�SXUSRVH�RI�WKLV�IHOORZVKLS��
DHVWKHWLFV�LV�XQGHUVWRRG�WR�LQFOXGH�WKH�SKLOR�
VRSKLFDO�VWXG\�RI�DUW��FULWLFLVP��HDFK�RI�WKH�
DUWV��DQG�UHODWHG�SKHQRPHQD��

)HOORZVKLSV�DUH�RSHQ�WR�GRFWRUDO�FDQGLGDWHV�
DW�LQVWLWXWLRQV�ORFDWHG�LQ�WKH�8QLWHG�6WDWHV�
ZKR�UHDVRQDEO\�DQWLFLSDWH�FRPSOHWLRQ�RI�
WKHLU�GLVVHUWDWLRQV�GXULQJ�WKH�IHOORZVKLS�\HDU��
$SSOLFDQWV�PXVW�EH�PHPEHUV�RI�WKH�$PHUL�
FDQ�6RFLHW\�IRU�$HVWKHWLFV��7KH�IHOORZVKLS�
\HDU�IRU�DSSOLFDWLRQV�PDGH�E\�WKH���-DQXDU\�
GHDGOLQH�LV�������$XJXVW�WKH�IROORZLQJ�\HDU��
7KH�IHOORZVKLS�WHQXUH�PD\�EH�FDUULHG�RXW�LQ�
UHVLGHQFH�DW�WKH�IHOORZ¶V�KRPH�LQVWLWXWLRQ�RU�
DW�DQRWKHU�DSSURSULDWH�VLWH�IRU�WKH�UHVHDUFK��

7KH�DPRXQW�RI�WKH�IHOORZVKLS�LV����������LQ�
DGGLWLRQ�WR�IHHV�DQG�GLVVHUWDWLRQ�OHYHO�WXLWLRQ�
QRW�H[FHHGLQJ��������7KH�UHFLSLHQW�VKDOO�QRW�
QRUPDOO\�KROG�HPSOR\PHQW�GXULQJ�WKH�WHQXUH�
RI�WKH�IHOORZVKLS�DQG�PD\�QRW�DFFHSW�RWKHU�
DZDUGV�WKDW�SURYLGH�VLPLODU�EHQH¿WV��H[FHSW�
WKDW�VPDOOHU�ORFDO�DZDUGV�PD\�EH�SHUPLWWHG�
DW�WKH�GLVFUHWLRQ�RI�WKH�6RFLHW\�

)RU�IXUWKHU�GHWDLOV��SOHDVH�YLVLW��KWWS���DHV�
WKHWLFV�RQOLQH�RUJ�DZDUGV!�

ASAGE

The American Society for Aesthetics Gradu-
ate E-journal��,661�������������KDV�MXVW�
SXEOLVKHG�LWV�QHZ�LVVXH�DW��KWWS���DVDJH�RUJ�
LQGH[�SKS�$6$*(�LVVXH�FXUUHQW�!��:H�LQYLWH�
\RX�WR�UHYLHZ�WKH�WDEOH�RI�FRQWHQWV�EHORZ�
DQG�WR�YLHZ�WKH�IXOO�WH[W�RI�DOO�DUWLFOHV�RQ�RXU�
ZHEVLWH���

$UWLFOHV��³'LJLWDO�,QVWDQFHV�´�E\�+HWW\�%ODGHV�
�&RYHQWU\�8QLYHUVLW\���³:HLW]¶V�/HJDF\�´�E\�
)UDQN�%RDUGPDQ��&81<�*UDG�&HQWHU��

%RRN�5HYLHZ��)LFWLRQ�DQG�1DUUDWLYH�E\�'HUHN�
0DWUDYHUV��UHYLHZHG�E\�/iV]Oy�.DMWiU

,QWHUYLHZ��'RPLQLF�0F,YHU�/RSHV��E\�0LFKHO�
$QWRLQH�;KLJQHVVH��0F*LOO�8QLYHUVLW\�

*XHVW�$UWLVW��$PDQGD�%��)R[

7KDQN�\RX�IRU�\RXU�FRQWLQXHG�LQWHUHVW�LQ�RXU�
ZRUN��DQG�IRU�OHWWLQJ�\RXU�JUDGXDWH�VWXGHQWV�
NQRZ�DERXW�SXEOLVKLQJ��UHIHUHHLQJ��DQG�ERRN�
UHYLHZ�RSSRUWXQLWLHV�ZLWK�XV�

American Society of Aesthetics, 2015 Cur-
ULFXOXP�'LYHUVL¿FDWLRQ�*UDQWV

7KH�$PHULFDQ�6RFLHW\�RI�$HVWKHWLFV� LV�
SOHDVHG�WR�DQQRXQFH�WKH������FRPSHWLWLRQ�
IRU�&XUULFXOXP�'LYHUVLILFDWLRQ�*UDQWV���8S�
WR�WKUHH�JUDQWV�IRU�XS�WR��������HDFK�ZLOO�EH�
DZDUGHG�LQ�������

*UDQWHHV�ZLOO�GHYHORS�GHWDLOHG�DQQRWDWHG�
UHDGLQJ�OLVWV��FRPSOHWH�ZLWK�EDFNJURXQG�
UHDGLQJ��WKDW�DUH�RUJDQL]HG�LQWR�PRGXOHV�
FRYHULQJ�FRUH�DUHDV�LQ�DHVWKHWLFV�SKLORVR�
SK\�RI�DUW��7KH�LGHD�KHUH�LV�QRW�WR�GHYHORS�
PRGXOHV�RULHQWHG�SULPDULO\�DURXQG�JHQGHU��
UDFH��GLVDELOLW\��HWF���EXW��UDWKHU��WR�SURPRWH�
GLYHUVLW\�DW�WKH�KHDUW�RI�PDLQVWUHDP�DHVWKHW�
LFV�DQG�SKLORVRSK\�RI�DUW���0RGXOHV�VKRXOG�
EH�XVDEOH�LQ��IRU�LQVWDQFH��LQWURGXFWLRQ�WR�
DHVWKHWLFV�SKLORVRSK\�RI�DUW�FRXUVHV��FRXUVHV�
RQ�SDUWLFXODU�KLVWRULFDO�¿JXUHV�RU�PRYHPHQWV�
�H�J���3ODWR¶V�RU�$ULVWRWOH¶V�DHVWKHWLFV��0H�
GLHYDO�DHVWKHWLFV��6FRWWLVK�(QOLJKWHQPHQW�
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DHVWKHWLFV��&RQWLQHQWDO�DHVWKHWLFV���FRXUVHV�
GHYRWHG�WRSLFV�RU�SUREOHPV�ZLWKLQ�FRUH�DUHDV�
LQ�DHVWKHWLFV�SKLORVRSK\�RI�DUW��H�J���)LFWLRQ��
)LOP��1DUUDWLYH��0XVLF��'HSLFWLRQ��$UW�DQG�
(WKLFV��2QWRORJ\�RI�$UW��'HILQLWLRQV�RI�$UW��
7KHRULHV�RI�WKH�$HVWKHWLF����7KHVH�PRGXOHV�
FDQ�EH�³GLYHUVH´�LQ�D�YDULHW\�RI�ZD\V�E\������
FHQWUDOO\�IHDWXULQJ�ZULWLQJ�E\�PHPEHUV�RI�XQ�
GHUUHSUHVHQWHG�JURXSV������LQFOXGLQJ�ZRUNV�
WKDW�JLYH�VLJQL¿FDQW�SKLORVRSKLFDO�DWWHQWLRQ�
WR�DUWZRUNV�E\�PHPEHUV�RI�XQGHUUHSUHVHQWHG�
JURXSV�RU�IURP�WKH�QRQ�(XURSHDQ�WUDGLWLRQ��
����GHYRWLQJ�VLJQL¿FDQW�SKLORVRSKLFDO�DWWHQWLRQ�
WR�WRSLFV�UHODWHG�WR�PHPEHUV�RI�XQGHUUHSUH�
VHQWHG�JURXSV��H�J���GLVDELOLW\�LQ�SKLORVRSK\�
RI�GDQFH��WKH�UHOHYDQFH�RI�VRFLDO�VWDQGSRLQW�
WR�DHVWKHWLF�MXGJPHQW��REMHFWL¿FDWLRQ�DQG�WKH�
JHQUH�RI�WKH�QXGH��UDFLVW�MRNHV�DQG�WKH�HWKLFV�

RI�KXPRU��LPSOLFLW�ELDV�LQ�DHVWKHWLF�MXGJPHQW��
DQG�VR�RQ���

(DFK�JUDQWHH�VKRXOG�SURGXFH�DW�OHDVW����
(QJOLVK�ODQJXDJH�UHDGLQJV�HDFK��LQFOXGLQJ�
WUDQVODWLRQV�LQWR�(QJOLVK���RUJDQL]HG�DF�
FRUGLQJ�WR�WRSLFV��RU�³PRGXOHV´�DV�GHVFULEHG�
DERYH��ZLWKLQ�PDLQVWUHDP�DHVWKHWLFV���$V�
QRWHG�DERYH��PRGXOHV�LQFOXGH��EXW�FHUWDLQO\�
DUH�QRW�OLPLWHG�WR��RQWRORJ\�RI�DUW��GH¿QLWLRQV�
RI�DUW��WKHRULHV�RI�WKH�DHVWKHWLF��GHSLFWLRQ��
PHWDSKRU��LPDJLQDWLRQ�DQG�PDNH�EHOLHYH��
WDVWH��EHDXW\��DUW�DQG�HWKLFV��KXPRU��KLV�
WRULFDO�WRSLFV�VXFK�DV�PHGLHYDO�DHVWKHWLFV��RU�
DQ\�RI�WKH�LQGLYLGXDO�DUWV���(DFK�VXJJHVWHG�
UHDGLQJ�VKRXOG�FRPH�ZLWK�DQ�DQQRWDWLRQ�RI�
DW�OHDVW�RQH�SDUDJUDSK�WKDW�JLYHV�D�JHQHUDO�
VXPPDU\�RI�WKH�UHDGLQJ�DQG�H[SODLQV�KRZ�LW�

¿WV�LQ�WKH�EURDGHU�WRSLF�RI�WKH�PRGXOH��7KH�
FLWDWLRQ�IRU�WKH�UHDGLQJ�VKRXOG�LQGLFDWH�VXI�
¿FLHQW�LQIRUPDWLRQ�VR�WKDW�WKH�UHDGLQJ�FDQ�EH�
UHDGLO\�REWDLQHG�E\�SRWHQWLDO�XVHUV�IRU�WHDFK�
LQJ��H�J���MRXUQDO�DUWLFOH�LQ�D�ZLGHO\�DYDLODEOH�
GDWDEDVH��ERRN�FKDSWHU�JHQHUDOO\�DYDLODEOH�
DW�1RUWK�$PHULFDQ�OLEUDULHV���*UDQWHHV�PXVW�
DJUHH�WR�UHVSRQG�WR�RQH�URXQG�RI�UHTXHVWHG�
UHYLVLRQV�ZKHQ�GHHPHG�QHFHVVDU\�E\�WKH�
UHYLHZ�FRPPLWWHH��

:LQQLQJ�DXWKRUV�ZLOO�UHWDLQ�FRS\ULJKW�LQ�WKHLU�
RZQ�PRGXOHV��EXW�WKH�$6$�UHVHUYHV�D�QRQ�
H[FOXVLYH�UR\DOW\�IUHH�OLFHQVH�WR�SXEOLVK�WKH�
ZLQQLQJ�PRGXOHV�IRU�LWV�RZQ�RI¿FLDO�SXUSRVHV��
LQFOXGLQJ��EXW�QRW�OLPLWHG�WR��SXEOLFDWLRQ�RQ�
WKH�$6$�ZHE�VLWH��(DFK�DXWKRU�PXVW�FHUWLI\�

Ted Cohen Prize

7KH�GHDGOLQH�IRU�QRPLQDWLRQV�IRU�WKH�7HG�&RKHQ�3UL]H�LV���-XQH�������7R�KRQRU�WKH�HQRUPRXV�FRQWULEX�
WLRQV�RI�7HG�&RKHQ�WR�DHVWKHWLFV�DQG�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV��$QG\�$XVWLQ�&RKHQ�DQG�WKH�$6$�
HVWDEOLVKHG�LQ������D�������DQQXDO�SUL]H�³WR�UHFRJQL]H�ZULWLQJ�WKDW�LV�FOHDU��JUDFHIXO��DQG�XQHQFXPEHUHG�
E\�MDUJRQ�RU�DFDGHPLF�FOLFKpV��,W�VKRXOG�H[DPLQH�VHULRXV�SUREOHPV�LQ�DHVWKHWLFV�ZKLOH�DOVR�JLYLQJ�SOHDVXUH�
WR�WKH�UHDGHU�´�,Q�PHPRU\�RI�7HG��KLV�ZLIH�$QG\�$XVWLQ�&RKHQ�KDV�JHQHURXVO\�IXQGHG�WKLV�SUL]H��
 
7KH�SUL]H�ZLQQHU�ZLOO�EH�VHOHFWHG�E\�D�FRPPLWWHH�RI�WKUHH�PHPEHUV�DSSRLQWHG�E\�WKH�3UHVLGHQW�RI�WKH�$6$�
DQG�ZLOO�EH�QRWL¿HG�E\���$XJXVW��������7KH�DZDUG�ZLOO�EH�DQQRXQFHG�SXEOLFO\�GXULQJ�WKH�QDWLRQDO�PHHWLQJ�RI�
WKH�$6$�LQ�6DYDQQDK��*HRUJLD��������1RYHPEHU�������7KH�ZLQQHU�ZLOO�EH�HQFRXUDJHG�EXW�QRW�UHTXLUHG�WR�
DWWHQG�WKH�PHHWLQJ��DQG�WUDYHO�H[SHQVHV�WR�WKH�PHHWLQJ�ZLOO�EH�SURYLGHG��7KH�SUL]H�PD\�QRW�EH�DZDUGHG�LI��
LQ�WKH�RSLQLRQ�RI�WKH�MXGJHV��QR�QRPLQDWLRQ�RI�VXI¿FLHQW�PHULW�DQG�DSSURSULDWHQHVV�LV�UHFHLYHG��

7KH�$6$�VHOHFWLRQ�FRPPLWWHH�ZHOFRPHV�SXEOLVKHG�ZRUN�RI�GLVWLQFWLRQ�SXEOLVKHG�EHWZHHQ���-DQXDU\������
DQG���-XQH�������(OLJLEOH�ZRUNV�DUH�DUWLFOHV�RU�FKDSWHUV�VHFWLRQV�RI�ERRNV��3XEOLFDWLRQ�LV�XQGHUVWRRG�WR�
PHDQ�SXEOLFDWLRQ�LQ�YHQXHV�ZLWK�SHHU�UHYLHZ�UHFRJQL]HG�E\�WKH�VFKRODUO\�FRPPXQLW\�DQG�WKDW�DUH�SHUPD�
QHQWO\�DYDLODEOH�WR�WKH�LQWHUHVWHG�VFKRODUO\�FRPPXQLW\�RI�VWXGHQWV�DQG�UHVHDUFKHUV��(OLJLEOH�SXEOLFDWLRQ�
LQFOXGHV�UHSXWDEOH�RQ�OLQH�MRXUQDOV��1RPLQDWLRQV�ZLOO�EH�MXGJHG�EDVHG�RQ�DGKHUHQFH�WR�WKH�VWDQGDUGV�RI�
ZULWLQJ�LQ�WKH�VWDWHPHQW�DERYH��6HOI�QRPLQDWLRQV�DUH�ZHOFRPH�

6XEPLVVLRQV�VKRXOG�EH�GLUHFWHG�F�R�-XOLH�9DQ�&DPS��$6$�6HFUHWDU\�7UHDVXUHU��DW������/DULPHU�6W��������
'HQYHU��&2�������������RU��MYDQFDPS�#JPDLO�FRP!��7KH�QRPLQDWHG�DUWLFOH�RU�ERRN�FKDSWHU�VHFWLRQ�
PXVW�EH�VXEPLWWHG�LQ�IXOO���(OHFWURQLF�VXEPLVVLRQV�DUH�VWURQJO\�SUHIHUUHG��LQ�3')�IRUPDW�UHSOLFDWLQJ�WKH�RULJL�
QDO�SXEOLFDWLRQ��,I�3')�VXEPLVVLRQ�LV�QRW�SRVVLEOH��WKHQ�WZR�FRSLHV�RI�DUWLFOHV�RU�ERRN�FKDSWHU�VHFWLRQ�PXVW�
EH�VXEPLWWHG��

*LIWV�LQ�KRQRU�RI�7HG�&RKHQ�WR�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV�DUH�ZHOFRPH�DW�DQ\�WLPH���7KH�$PHULFDQ�
6RFLHW\�IRU�$HVWKHWLFV�LV�D�����F�����RUJDQL]DWLRQ��$OWKRXJK�WKH�$6$�FDQQRW�SURYLGH�WD[�DGYLFH��JLIWV�IRU�WKH�
EHQH¿W�RI�WKH�7HG�&RKHQ�3UL]H�VKRXOG�TXDOLI\�IRU�D�FKDULWDEOH�WD[�GHGXFWLRQ�RQ�86�WD[�¿OLQJV�DV�ZRXOG�RWKHU�
JLIWV�WR�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV��3OHDVH�FRQWDFW�-XOLH�9DQ�&DPS�IRU�PRUH�LQIRUPDWLRQ�
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WKDW�WKH�PRGXOH�KDV�QRW�SUHYLRXVO\�EHHQ�SXE�
OLVKHG�LQ�HLWKHU�SULQW�RU�RQ�OLQH�PHGLD�

$SSOLFDWLRQV�VKRXOG�LQFOXGH��VHSDUDWH�FRYHU�
VKHHW�ZLWK�DSSOLFDQW¶V�QDPH�DQG�FRQWDFW�
LQIRUPDWLRQ��&9��GHWDLOHG�GHVFULSWLRQ�RI�WKH�
SURMHFW��QR�PRUH�WKDQ�������ZRUGV���EXGJHW��
DQG�MXVWL¿FDWLRQ�IRU�WKH�EXGJHW

$SSOLFDQWV�PD\�UHTXHVW�IXQGV�IRU�D�VXPPHU�
VWLSHQG�DW�WKH�DSSOLFDQW¶V�UHJXODU�LQVWLWXWLRQDO�
UDWH��

$SSOLFDWLRQV�VKRXOG�EH�SUHSDUHG�IRU�DQRQ\�
PRXV�UHYLHZ��LQ�HLWKHU�:RUG�RU�3')�IRUPDW���
7KH�DSSOLFDQW¶V�QDPH�DQG�FRQWDFW�LQIRUPDWLRQ�
DSSHDULQJ�RQO\�RQ�D�VHSDUDWH�FRYHU�VKHHW�
DQG��RI�FRXUVH��&9���$SSOLFDWLRQV�ZLOO�EH�
UHYLHZHG�DQRQ\PRXVO\�E\�PHPEHUV�RI�WKH�
$6$¶V�'LYHUVLW\�&RPPLWWHH��)HPLQLVW�&DXFXV�
&RPPLWWHH��DQG�%RDUG�RI�7UXVWHHV���2QO\�
RQH�SURSRVDO�SHU�DSSOLFDQW���$OO�GHFLVLRQV�
DUH�ILQDO���$SSOLFDQWV�PXVW�EH�PHPEHUV�RI�
WKH�$6$�

1R�JUDQW�ZLOO�EH�DZDUGHG�LI��LQ�WKH�RSLQLRQ�RI�
WKH�MXGJHV��QR�SURSRVDO�RI�VXI¿FLHQW�PHULW�DQG�
DSSURSULDWHQHVV�LV�UHFHLYHG�

$SSOLFDWLRQV�VKRXOG�EH�GLUHFWHG�WR�$�:��(D�
WRQ��'LYHUVLW\�&RPPLWWHH�&KDLU��DW���HDWRQ#
XLF�HGX!

'HDGOLQH�����0D\�����

NEH Funding Opportunities for Aestheti-
cians

Summer Institutes

7KH�$6$�KDV�FR�VSRQVRUHG�WZR�LPSRUWDQW�
1(+�6XPPHU�,QVWLWXWHV��7KH�¿UVW��LQ�������
³3KLORVRSK\�DQG�WKH�+LVWRU\�RI�WKH�$UWV�´�ZDV�
KHOG�DW�6DQ�)UDQFLVFR�6WDWH�8QLYHUVLW\��7KH�
VHFRQG��LQ�������³$UW��3KLORVRSK\�RI�0LQG��
DQG�&RJQLWLYH�6FLHQFH�´�ZDV�KHOG�DW�WKH�8QL�
YHUVLW\�RI�0DU\ODQG��&ROOHJH�3DUN��

$6$�LV�LQWHUHVWHG�LQ�SDUWQHULQJ�ZLWK�D�8�6��
FROOHJH�RU�XQLYHUVLW\�DQG�$6$�PHPEHUV�WR�
SURSRVH�DQRWKHU�6XPPHU�,QVWLWXWH��3ODQQLQJ�
DQG�RUJDQL]LQJ�WKHVH�,QVWLWXWHV�LV�DQ�HQRU�
PRXV�DPRXQW�RI�ZRUN��EXW�ZLWK�D�VXEVWDQWLDO�
SD\�RII�IRU�DOO�SDUWLFLSDWLQJ��7KH�QH[W�GHDGOLQH�
WR�DSSO\�WR�1(+�LV�)HEUXDU\�������EXW�WKH�
1(+�VWDII�VWURQJO\�HQFRXUDJHV�VXEPLWWLQJ�
GUDIW�SURSRVDOV�QR�ODWHU�WKDW�WKH�SUHFHGLQJ�
'HFHPEHU�IRU�JXLGDQFH�IURP�VWDII�RQ�VKDSLQJ�
WKH�SURSRVDO���,Q�UHFHQW�\HDUV��DERXW�RQH�WKLUG�
RI�VXEPLWWHG�SURSRVDOV�KDYH�EHHQ�IXQGHG���,I�
DQ\�$6$�PHPEHUV�DUH�LQWHUHVWHG�LQ�H[SORU�
LQJ�WKLV�RSSRUWXQLW\��SOHDVH�FRQWDFW�-XOLH�9DQ�

&DPS��6HFUHWDU\�7UHDVXUHU�DW��MYDQFDPS�#
JPDLO�FRP!

Fellowships

1(+�RIIHUV�VHYHUDO� IHOORZVKLS�SURJUDPV�
ZKLFK�HQDEOH�VFKRODUV�WR�ZRUN�RQ�LQGHSHQG�
HQW�UHVHDUFK�SURMHFWV�IRU�VL[�PRQWKV�WR�D�
\HDU���'LIIHUHQW�FRPSHWLWLYH�FDWHJRULHV�LQFOXGH�
8QLYHUVLW\�7HDFKHUV��&ROOHJH�7HDFKHUV�DQG�
,QGHSHQGHQW�6FKRODUV��DV�ZHOO�DV�VSHFLDO�
FRPSHWLWLRQV�IRU�IDFXOW\�DW�+LVWRULFDOO\�%ODFN��
+LVSDQLF�6HUYLQJ��DQG�7ULEDO�FROOHJHV�DQG�
XQLYHUVLWLHV��7KH�DQQXDO�GHDGOLQHV�DUH�LQ�
$SULO��'XH�WR�WKH�YROXPH�RI�DSSOLFDWLRQV��1(+�
VWDII�PHPEHUV�DUH�QRW�DEOH�WR�SURYLGH�DGYLFH�
RQ�GUDIW�DSSOLFDWLRQV��5HMHFWHG�DSSOLFDQWV�
DUH�HQWLWOHG�WR�VHH�WKH�ZULWWHQ�FRPPHQWV�RI�
SDQHOLVWV�DQG�UHYLHZHUV�DV�ZHOO�DV�WKH�QDPHV�
RI�WKRVH�UHYLHZHUV��DOWKRXJK�FRPPHQWV�DUH�
QRW�DVVRFLDWHG�ZLWK�VSHFL¿F�UHYLHZHUV���ZKLFK�
FDQ�EH�HQRUPRXVO\�KHOSIXO� LQ�GHYHORSLQJ�
D�UHYLVHG�SURSRVDO�IRU�IXWXUH�VXEPLVVLRQV���
2QO\�DERXW�VHYHQ�SHU�FHQW�RI�DSSOLFDWLRQV�
DUH�IXQGHG��EXW�PDQ\�$6$�PHPEHUV�KDYH�
UHFHLYHG�WKHVH�LQ�WKH�SDVW�

Public Scholars

,Q�D�QHZ�SURJUDP��1(+�LV�VXSSRUWLQJ�GH�
YHORSPHQW�RI�ERRNV�ZKLFK�DLP�WR�UHDFK�D�
EURDG�SXEOLF�DXGLHQFH�ZLWK�VRXQG�KXPDQLWLHV�
UHVHDUFK���7KH�QH[W�GHDGOLQH�LV�H[SHFWHG�WR�
EH�LQ�0DUFK�������

Additional Programs

1(+�IXQGV�D�ZLGH�YDULHW\�RI�SURJUDPV��LQ�
FOXGLQJ�GLJLWDO�KXPDQLWLHV��H[KLELWV��DQG�¿OPV��
)RU�PRUH�LQIRUPDWLRQ�RQ�DOO�RI�WKHVH�SUR�
JUDPV��SOHDVH�VHH�WKH�1(+�ZHE�VLWH���KWWS���
ZZZ�QHK�JRY�!��/LVWV�RI�IXQGHG�SURMHFWV�LQ�
DOO�FDWHJRULHV�DUH�DYDLODEOH�WKHUH�DQG�FDQ�EH�
KHOSIXO�LQ�IUDPLQJ�QHZ�SURSRVDOV�

American Council of Learned Societies Fel-
lowships

$&/6�RIIHUV�IHOORZVKLSV�WR�VXSSRUW�UHVHDUFK�
LQ�WKH�KXPDQLWLHV��VLPLODU�WR�WKH�)HOORZVKLS�
SURJUDPV�DW�1(+��7KH�DQQXDO�GHDGOLQH�LV�
LQ�6HSWHPEHU��$&/6�DOVR�RIIHUV�GLVVHUWDWLRQ�
FRPSOHWLRQ�IHOORZVKLSV��ZLWK�WKH�DQQXDO�GHDG�
OLQH�LQ�2FWREHU�

Public Fellows

7KLV�SURJUDP��IXQGHG�E\�WKH�0HOORQ�)RXQ�
GDWLRQ��SODFHV�UHFHQW�3K'V�LQWR�WZR�\HDU�
IHOORZVKLSV�DW�SDUWQHULQJ�RUJDQL]DWLRQV�LQ�WKH�
JRYHUQPHQW�DQG�QRQSUR¿W�VHFWRU��7KH�GHDG�
OLQH�LV�LQ�0DUFK�IRU�WKH�IROORZLQJ�WZR�\HDUV���
7KH�SURJUDP��QRZ�LQ�LWV�IRXUWK�\HDU��³DLPV�
WR�H[SDQG�WKH�UROH�RI�GRFWRUDO�HGXFDWLRQ�LQ�

WKH�8QLWHG�6WDWHV�E\�GHPRQVWUDWLQJ�WKDW�WKH�
FDSDFLWLHV�GHYHORSHG�LQ�WKH�DGYDQFHG�VWXG\�
RI�WKH�KXPDQLWLHV�KDYH�ZLGH�DSSOLFDWLRQ��
ERWK�ZLWKLQ�DQG�EH\RQG�WKH�DFDGHP\��7KH�
$&/6�3XEOLF�)HOORZV�SURJUDP�DOORZV�3K'V�WR�
JDLQ�YDOXDEOH��FDUHHU�EXLOGLQJ�H[SHULHQFH�LQ�
¿HOGV�VXFK�DV�SXEOLF�SROLF\��LQWHUQDWLRQDO�DLG��
FRQVHUYDWLRQ��DUWV�DQG�FXOWXUH��DQG�GLJLWDO�PH�
GLD�´�3DUWLFLSDWLQJ�KRVW�RUJDQL]DWLRQV�LQFOXGH�
VHYHUDO�RUJDQL]DWLRQV�LQ�WKH�DUWV��LQFOXGLQJ�
PXVHXPV�DQG�SHUIRUPLQJ�DUWV�RUJDQL]DWLRQV�

)RU�PRUH�LQIRUPDWLRQ�DERXW�DOO�RI�WKHVH�$&/6�
SURJUDPV��SOHDVH�VHH�WKHLU�ZHE�VLWH���KWWS���
ZZZ�DFOV�RUJ�!�

Evental Aesthetics

The Editors of EA SURXGO\�DQQRXQFH�WKH�
MRXUQDO¶V�WHQWK�LVVXH��DYDLODEOH�ULJKW�QRZ��IRU�
IUHH��DW���KWWS���HYHQWDODHVWKHWLFV�QHW�FXUUHQW�
LVVXH�!�

Journal of Somaesthetics

7KH�&HQWHU�IRU�%RG\��0LQG��DQG�&XOWXUH�LV�
SOHDVHG�WR�DQQRXQFH�WKH�ODXQFKLQJ�RI�WKH�
Journal of SomaestheticV��+HUH�LV�D�OLQN�WR�
LWV�¿UVW�LVVXH��ZKRVH�WLWOH�LV�³6RPDHVWKHWLFV�
DQG�9LVXDO�$UW´���KWWS���MRXUQDOV�DDX�GN�LQGH[�
SKS�-26�LVVXH�YLHZ����!���7KH�MRXUQDO�LV�
SXEOLVKHG�E\�$DOERUJ�8QLYHUVLW\�3UHVV��+HUH�
LV�DQ�H[FHUSW�IURP�WKH�(QJOLVK�YHUVLRQ�RI�WKH�
SUHVV�UHOHDVH�LVVXHG�E\�$DOERUJ�8QLYHUVLW\�

:KDW�LV�VRPDHVWKHWLFV"�$V�LWV�:LNWLRQDU\�
GHILQLWLRQ�LQGLFDWHV��WKH�WHUP�GHULYHV�IURP�
FRPELQLQJ�WKH�VRPDWLF�ZLWK�WKH�DHVWKHWLF��
DQG�LW�RULJLQDWHG�LQ�WKH�SKLORVRSKLFDO�WKHRU\�
RI�5LFKDUG�6KXVWHUPDQ��%\�QRZ��KRZHYHU��
VRPDHVWKHWLFV�LV�DQ�LQWHUGLVFLSOLQDU\�DQG�
LQWHUQDWLRQDO�UHVHDUFK�SURMHFW��,W�LV�GHYRWHG�WR�
WKH�FULWLFDO�VWXG\�DQG�PHOLRUDWLYH�FXOWLYDWLRQ�RI�
WKH�H[SHULHQFH�DQG�XVH�RI�WKH�OLYLQJ��VHQWLHQW�
ERG\��RU�VRPD��DV�D�VLWH�RI�VHQVRU\�DSSUHFLD�
WLRQ��DHVWKHVLV��DQG�FUHDWLYH�VHOI�VW\OL]DWLRQ��
$Q�DPHOLRUDWLYH�GLVFLSOLQH�RI�ERWK�WKHRU\�
DQG�SUDFWLFH��VRPDHVWKHWLFV�LV�FRQFHUQHG�
ZLWK�D�ZLGH�GLYHUVLW\�RI�NQRZOHGJH�IRUPV��
GLVFRXUVHV��VRFLDO�SUDFWLFHV�DQG�LQVWLWXWLRQV��
FXOWXUDO�WUDGLWLRQV�DQG�YDOXHV��DQG�ERGLO\�
GLVFLSOLQHV�WKDW�VWUXFWXUH�DQG�FDQ�LPSURYH�
RXU�VRPDWLF�XQGHUVWDQGLQJ�DQG�FXOWLYDWLRQ��
$V�DQ�LQWHUGLVFLSOLQDU\�SURMHFW��VRPDHVWKHWLF�
UHVHDUFK�FDQQRW�¿W�QHDWO\�LQWR�WKH�VWDQGDUG�
GLVFLSOLQDU\�MRXUQDOV�RI�DFDGHPLF�VFKRODU�
VKLS��,W�WKHUHIRUH�UHTXLUHV�D�MRXUQDO�RI�LWV�RZQ�
LQ�ZKLFK�VRPDHVWKHWLF�UHVHDUFK�RQ�GLIIHUHQW�
WRSLFV�DQG�IURP�GLYHUVH�GLVFLSOLQHV�FDQ�FRPH�
WRJHWKHU�IRU�SURGXFWLYH��FULWLFDO�GLDORJXH�WKDW�
ZLOO�DGYDQFH�WKH�VRPDHVWKHWLF�SURMHFW�
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Calls for Papers
Contemporary Aesthetics

Contemporary Aesthetics� LQYLWHV�SDSHUV�
IRU�LWV�WKLUWHHQWK�YROXPH���7KH�SXUSRVH�RI�
Contemporary Aesthetics�LV�WR�SXEOLVK�LQWHU�
QDWLRQDO��LQWHUGLVFLSOLQDU\��SHHU��DQG�EOLQG�
UHYLHZHG�DUWLFOHV�RQ�FRQWHPSRUDU\�WKHRU\��
UHVHDUFK��DQG�DSSOLFDWLRQ�LQ�DHVWKHWLFV��CA 
LQYLWHV�VXEPLVVLRQV�RI�DUWLFOHV�QR�JUHDWHU�WKDQ�
�������LQFOXGLQJ�DEVWUDFW�DQG�QRWHV���$UWLFOHV�
WKDW�DUH�SULPDULO\�KLVWRULFDO�RU�WKDW�IRFXV�RQ�
SDUWLFXODU�DUW�ZRUNV�RU�LQGLYLGXDO�DUWLVWV�DUH�
QRW�DSSURSULDWH�WR�WKH�PLVVLRQ�RI�WKLV�MRXU�
QDO���:H�ZHOFRPH�WKH�XVH�RI�YLVXDO�LPDJHV�
DQG�DXGLWRU\�DQG�YLGHR�FOLSV�WR�LOOXVWUDWH�WKH�
WH[W���'LVFXVVLRQV�VKRXOG�EH�DFFHVVLEOH�WR�
DQ�DXGLHQFH�DFURVV�GLVFLSOLQHV�DQG�SURPRWH�
FRQYHUVDWLRQ�DFURVV�¿HOGV�DQG�SUDFWLFHV��)RU�
PRUH�LQIRUPDWLRQ�DERXW�VXEPLWWLQJ�ZRUN�WR�
Contemporary Aesthetics��YLVLW��ZZZ�FRQ�
WHPSDHVWKHWLFV�RUJ!�

International Journal of Art and Art His-

tory

International Journal of Art and Art History 
LV�D�VFKRODUO\�MRXUQDO�ZKLFK�VXSSRUWV�DQG�
SURPRWHV�WKH�VWXG\�RI�WKH�DUW�DQG�SUDFWLFH�
RI�DUW�KLVWRULFDO�ZULWLQJ��7KH�MRXUQDO�LV�FRP�
PLWWHG�WR�VWXG\LQJ�DUW�KLVWRULFDO�VFKRODUVKLS��
LQ�LWV�LQVWLWXWLRQDO�DQG�FRQFHSWXDO�IRXQGD�
WLRQV��IURP�WKH�SDVW�WR�WKH�SUHVHQW�GD\�LQ�DOO�
DUHDV�DQG�DOO�SHULRGV��7KLV�MRXUQDO�LJQRUHV�
WKH�GLVFLSOLQDU\�ERXQGDULHV�LPSRVHG�E\�WKH�
$QJORSKRQH�H[SUHVVLRQ�µDUW�KLVWRU\¶�DQG�DOORZ�
DQG�HQFRXUDJH�WKH�IXOO�UDQJH�RI�HQTXLU\�WKDW�
HQFRPSDVVHG�WKH�YLVXDO�DUWV�LQ�LWV�EURDGHVW�
VHQVH�DV�ZHOO�DV�WRSLFV�QRZ�IDOOLQJ�ZLWKLQ�
DUFKDHRORJ\��DQWKURSRORJ\��HWKQRJUDSK\�DQG�
RWKHU�VSHFLDOLVW�GLVFLSOLQHV�DQG�DSSURDFKHV��
,W�ZHOFRPHV�FRQWULEXWLRQV�IURP�\RXQJ�DQG�
HVWDEOLVKHG�VFKRODUV�DQG�LV�DLPHG�DW�EXLOGLQJ�
DQ�H[SDQGHG�DXGLHQFH�IRU�ZKDW�KDV�KLWKHUWR�
EHHQ�D�PXFK�VSHFLDOL]HG�WRSLF�RI�LQYHVWLJD�
WLRQ��7KH�MRXUQDO�DOVR�DFFHSWV�QRWHV��UHYLHZV��
OHWWHUV��ELEOLRJUDSKLFDO�VXUYH\V�DQG�WUDQVOD�
WLRQV�LQ�DGGLWLRQ�WR�DUWLFOHV�

7KH�LQWHUHVWHG�FRQWULEXWRUV�DUH�KLJKO\�HQFRXU�
DJHG�WR�VXEPLW�WKHLU�PDQXVFULSWV�SDSHUV�WR�
WKH�H[HFXWLYH�HGLWRU�YLD�H�PDLO�DW��HGLWRU#
DULSG�RUJ!��3OHDVH�LQGLFDWH�WKH�QDPH�RI�
WKH�MRXUQDO��International Journal of Art and 
Art History��LQ�WKH�FRYHU�OHWWHU�RU�VLPSO\�SXW�
µInternational Journal of Art and Art History’ 
LQ�WKH�VXEMHFW�ER[�GXULQJ�VXEPLVVLRQ�YLD�H�
PDLO��)RU�DQ\�DGGLWLRQDO�LQIRUPDWLRQ��SOHDVH�
FRQWDFW�ZLWK�WKH�H[HFXWLYH�HGLWRU�DW��HGLWRU#
DULSG�RUJ!�

 
Call for Book Proposals: Philosophy of 
Film

7KH�HGLWRUV�RI�WKH�QHZ�%ULOO�5RGRSL�ERRN�
VHULHV�³3KLORVRSK\�RI�)LOP´�LQYLWH�ERRN�OHQJWK�
SURSRVDOV��PRQRJUDSKV�RU�HGLWHG�YROXPHV��
 
2YHU�WKH�ODVW�VHYHUDO�GHFDGHV�DQ�LQFUHDVLQJ�
QXPEHU�RI�SHRSOH�KDYH�VWXGLHG�¿OP�ZLWK�D�
JHQHUDO�LQWHUHVW�LQ�SKLORVRSK\��3KLORV�VRSKLD��
WKH�ORYH�RI�ZLVGRP��LV�DQ�DWWHPSW�DW�LQWHUSUHW�
LQJ�RU�TXHVWLRQLQJ�KXPDQ�H[LVWHQFH�DQG�WKH�
ZRUOG�LQ�LWV�HQWLUHW\��1DWXUDOO\�¿OP�FDQ�EH�RQH�
RI�LWV�VXEMHFWV��,Q�WKLV�VHULHV��SKLORVRSKLFDO�
ZULWHUV�DFFRXQW�IRU�WKHLU�H[SHULHQFH�RI�VSH�
FL¿F�¿OPV��GLUHFWRUV��FHUWDLQ�WKHPHV��RU�WKH�
SKHQRPHQRQ�RI�¿OP�LQ�JHQHUDO��3KLORVRSK\�RI�
¿OP�H[FHHGV�WKH�VFKHGXOH�RI�PHUH�LQWHUSUHWD�
WLRQ�DQG�SXWV�¿OP�LQ�UHODWLRQVKLS�ZLWK�FODVVLFDO�
SKLORVRSKLFDO�TXHVWLRQV�VXFK�DV��LWV�RZQ��
HVVHQFH��WUXWK��RU�EHDXW\��7KRVH�UHÀHFWLRQV�
FDQ�DOVR�WDNH�WKH�IRUP�RI�¿OP�DHVWKHWLFV�DQG�
¿OP�WKHRU\��ZKLFK�DUH�SKLORVRSKLFDO�LQDVPXFK�
DV�WKHLU�DSSURDFKHV�DUH�PHWKRGRORJLFDOO\�VR�
SKLVWLFDWHG�DQG�WKH\�WUDQVJUHVV�HPSLULFLVP��
%HQH¿WLQJ�IURP�WKH�LQWHOOHFWXDO�ZHDOWK�RI�WKH�
HQWLUH�KLVWRU\�RI�WKH�KXPDQLWLHV��WKLV�VHULHV�LV�
DQ�LGHDO�VRXUFH�IRU�DQ\RQH�LQWHUHVWHG�LQ�WKH�
SKLORVRSKLFDO�GLPHQVLRQV�RI�FLQHPD�

:HESDJH���KWWS���ZZZ�EULOO�FRP�IRUWKFRPLQJ�
VHULHV�SKLORVRSK\�¿OP!
 
%ULOO�ERRNV�FDQ�DOVR�EH�XVHG�DV�WH[WERRNV��
%ULOO¶V�0\%RRN�SURJUDP�HQDEOHV�VWXGHQWV�
WR�SXUFKDVH�D�SDSHUEDFN�FRS\�RI�DQ\�ERRN�
SURYLGHG�WKH\�KDYH�DFFHVV�WR�WKH�H�ERRN�
YHUVLRQ��6HH��KWWS���ERRNVDQGMRXUQDOV�EULO�
ORQOLQH�FRP�!��

Aesthetics in the Age of New Media

$XWKRUV� FDQ� I LQG� VXEPLVV LRQ� JX LGH�
O L QHV � D W � �K W WS � � � ]H WHV L V �F IV �XQ LS L � L W �
5 L Y L V W D � L Q G H [ � S K S � R G U D GH N � D E RX W �
VXEPLVVLRQV�RQOLQH6XEPLVVLRQV!�

7HFKQRORJ\�DQG�QHZ�PHGLD�DUH�E\�QRZ�SUH�
VHQW�HYHU\ZKHUH��2XU�GDLO\�OLIH�LV�QRW�RQO\�
SRSXODWHG�EXW�DOVR�FRPSOHWHO\�UXOHG�E\�GLJLWDO�
GHYLFHV��:H�FRQVWDQWO\�OLYH�D�GRXEOH�OLIH��RQH�
LQ�WKH�DFWXDO�UHDOLW\�DQG�DQRWKHU�LQ�D�SDUDOOHO�
YLUWXDO�UHDOLW\��:KLOH�RQH�LV�VLWWLQJ�DORQH�LQ�WKH�
OLEUDU\��IRU�H[DPSOH��KH�RU�VKH�LV�QRW�RQO\�KHUH�
DQG�QRZ�EXW�DOVR�FRQQHFWHG�±�DQG�LQWHUFRQ�
QHFWHG�±�ZLWK�WKH�UHVW�RI�WKH�ZRUOG��2Q�WKH�
RQH�KDQG��WKDW�SHUVRQ�LV�LQ�WKH�OLEUDU\�DQG�RQ�
WKH�RWKHU�±�DQG�DW�WKH�VDPH�WLPH�±�KLV�RU�KHU�
YLUWXDO�DFFRXQW�LV�µOLYLQJ¶�RQ�WKH�,QWHUQHW��7KLV�
LV�WKH�FRQGLWLRQ�RI�VXEMHFW�LQ�WKH�DJH�RI�QHZ�
PHGLD��)RU�WHFKQRORJ\�DQG�QHZ�PHGLD�DUH�
DQ�LQWHJUDO�SDUW�RI�RXU�OLIH�WR�VXFK�DQ�H[WHQW�
WKDW�ZH�RIWHQ�WDNH�WKHP�IRU�JUDQWHG��LW�LV��LQ�

:H�ODXQFKHG�WKH�Journal of Somaesthetics 
RQ�9DOHQWLQH¶V�'D\�DV�D�JHVWXUH�RI�ORYLQJ�
UHVSHFW�IRU�WKH�VRPD�DQG�IRU�UHVHDUFKHUV�ZKR�
DUH�LQWHUHVWHG�LQ�LWV�VFKRODUO\�DQG�FUHDWLYH�
VWXG\��,I�FRQWHPSRUDU\�VRFLHW\�KDV�IHUYHQWO\�
DQG�RIWHQ�EOLQGO\�IHWLVKL]HG�WKH�ERG\��WKHQ�
LQWHUGLVFLSOLQDU\�DFDGHPLF�UHVHDUFK�KDV�
QRW�\HW�JLYHQ�WKH�ERG\�WKH�ORYLQJ�DWWHQWLRQ�
LW�GHVHUYHV��6RPDHVWKHWLFV��DORQJ�ZLWK�LWV�
MRXUQDO��LV�QRW�OLPLWHG�WR�RQH�WKHRUHWLFDO�¿HOG��
DFDGHPLF�YRFDEXODU\��FXOWXUDO�LGHRORJ\��RU�
SDUWLFXODU�VHW�RI�ERGLO\�GLVFLSOLQHV��5DWKHU�LW�
DLPV�WR�SURYLGH�DQ�RYHUDUFKLQJ�WKHRUHWLFDO�
VWUXFWXUH�DQG�D�VHW�RI�EDVLF�DQG�YHUVDWLOH�
FRQFHSWXDO�WRROV�WR�HQDEOH�D�PRUH�IUXLWIXO�
LQWHUDFWLRQ�DQG�LQWHJUDWLRQ�RI�WKH�YHU\�GLYHUVH�
IRUPV�RI�VRPDWLF�NQRZOHGJH�FXUUHQWO\�EHLQJ�
SUDFWLFHG�DQG�SXUVXHG�

5HÀHFWLQJ�VRPDHVWKHWLFV�GHHS�FRQFHUQ�IRU�
SUDFWLFH�DQG�IRU�D�WUDQVFXOWXUDO�JOREDO�SHU�
VSHFWLYH��WKLV�LVVXH�RI�WKH�Journal�LQFOXGHV�
GLDORJXHV�ZLWK�WKUHH�LPSRUWDQW�FRQWHPSR�
UDU\�DUWLVWV�ZKRVH�SUDFWLFH�LV�LQWHUQDWLRQDOO\�
renowned and who stem from three different 
FRQWLQHQWV��2ODIXU�(OLDVVRQ��'HQPDUN���6WH�
ODUF��$XVWUDOLD���DQG�3DQ�*RQJNDL��&KLQD����
)RU�PRUH�LQIRUPDWLRQ�DERXW�WKH�Journal of 
Somaesthetics RU�PRUH�JHQHUDOO\�DERXW�WKH�
VRPDHVWKHWLFV�SURMHFW��SOHDVH�FRQWDFW�DQ\�RI�
the three editors or visit the Journal’s home 
SDJH�DW��KWWS���MRXUQDOV�DDX�GN�LQGH[�SKS�
-26!

Cinema 6 (2014): Gilles Deleuze And Mov-

ing Images

:H�DUH�SOHDVHG�WR�DQQRXQFH�WKDW�WKH��WK�
issue of Cinema: Journal of Philosophy and 
the Moving Image RQ�³*LOOHV�'HOHX]H�DQG�
0RYLQJ�,PDJHV´�HGLWHG�E\�6XVDQD�9LHJDV�
is now available online for free download at 
�KWWS���FMSPL�LÀ�SW!�

Estetika: The Central European Journal 

of Aesthetics, vol. 51, no. 2 (2014), An-

niversary Issue

,Q�FHOHEUDWLRQ�RI�LWV���WK�DQQLYHUVDU\��Este-
tika’s FXUUHQW�LVVXH���SXEOLVKHG�LQ�1RYHPEHU�
�������LQFOXGHV�FRPPLVVLRQHG�HVVD\V�E\�
OHDGLQJ�DHVWKHWLFLDQV�RQ�WKH�VWDWH�DQG�IXWXUH�
RI�(XURSHDQ�DHVWKHWLFV��7KH�FRQWHQWV�DUH�
PDGH�DYDLODEOH�RQ�OLQH�IUHH�RI�FKDUJH�DW�
�DHVWKHWLFV�II�FXQL�F]!�
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RXU�YLHZ��WKH�WDVN�RI�SKLORVRSK\�WR�EULQJ�LQWR�
TXHVWLRQ�WKH�QDWXUH�DQG�WKH�FRQVHTXHQFHV�
RI�WKLV�SKHQRPHQRQ��,Q�SDUWLFXODU��ZH�DUH�
FRQFHUQHG�ZLWK�WKH�VWDWXV�RI�WKH�DUWLVWLF�H[SH�
ULHQFH�RI�WKH�QHZ�PHGLD�VXEMHFW�DQG�ZLWK�WKH�
UHÀHFWLRQ�RQ�DUW�WKDW�VSULQJV�IURP�WKH�GLJLWDOL�
]DWLRQ�DQG�WKH�YLUWXDOL]DWLRQ�RI�RXU�VSDFHV��,Q�
other words, we invite to investigate whether 
DQG�KRZ�WKH�µQHZQHVV¶�RI�QHZ�PHGLD�HIIHF�
WLYHO\�FKDQJHV�WKH�UHDOPV�RI�VHQVLELOLW\�DQG�
WKDW�RI�DUW��DQG�WR�HYDOXDWH�DHVWKHWLFV�LQ�ZKDW�
ZH�PLJKW�FDOO�±�UHFDOOLQJ�:DOWHU�%HQMDPLQ�±�
WKH�DJH�RI�QHZ�PHGLD�
 
:H�DUH�HVSHFLDOO\�LQWHUHVWHG�LQ�WKH�IROORZLQJ�
SRLQWV���L���KRZ�QHZ�PHGLD�FDQ�FKDQJH�RXU�
ZD\�WR�H[SHULHQFH�WKH�ZRUOG���LL���ZKHWKHU�DQG�
KRZ�D�QHZ�PHGLD�REMHFW�FDQ�EH�FRQVLGHUHG�D�
EHDXWLIXO�ZRUN�RI�DUW��DQG��LLL���KRZ�WKH�GLJLWDO�
DQG�YLUWXDO�VSDFHV�RI�WKH�QHZ�PHGLD�REMHFW�
DIIHFW�WKH�FUHDWLRQ�DQG�IUXLWLRQ�RI�DUW��ZLWK�
SDUWLFXODU�UHJDUG�WR�WKH�QRWLRQ�RI�LQWHUDFWLYLW\��

)RU�IXUWKHU�LQIRUPDWLRQ�SOHDVH�IHHO�IUHH�WR�
FRQWDFW�WKH�VHFWLRQ�HGLWRUV�DW���ORUHQ]RVHU�
LQL��#JPDLO�FRP!�RU��PDUWD�YHUR��#JPDLO�
FRP!�

'HDGOLQH�����0D\�����

Zizek and Music: Special Issue of the In-

ternational Journal of Zizek Studies

$�ZKROH�UDQJH�RI�UHIHUHQFHV�WR�PXVLF�LV�VFDW�
WHUHG�WKURXJKRXW�WKH�FRSLRXV�ERG\�RI�6ODYRM�
=L]HN¶V�ZRUNV��FRYHULQJ�D�EURDG�DUUD\�RI�
PXVLFDO�JHQUHV��VW\OHV�DQG�HSRFKV�VWUHWFKLQJ�
IURP�%DFK��0R]DUW�DQG�%HHWKRYHQ�WR�WKH�PX�
VLF�RI�VXFK�EDQGV�DV�/DLEDFK�DQG�5DPPVWHLQ�
RU�D�SKHQRPHQRQ�OLNH�WKH�*DQJQDP�VW\OH��
=L]HN�KDV�DOVR�FRQWULEXWHG�PRUH�VXEVWDQWLDO�
ZRUNV�RQ�6FKXPDQQ��LQ�The Plague of Fan-
tasies �������:DJQHU��Opera’s Second Death 
������WRJHWKHU�ZLWK�0ODGHQ�'RODU��DQG�PRUH�
UHFHQWO\�RQ�6FK|QEHUJ��LQ�Absolute Recoil 
�������%XW�KRZ�KDYH�=L]HN¶V�UHÀHFWLRQV�RQ�
PXVLF�EHHQ�UHFHLYHG�ZLWKLQ�WKH�DFDGHPLF�DQG�
QRQ�DFDGHPLF�ZRUOG��DQG�E\�ZKRP"

The IJZS�LQWHQGV�WR�UHOHDVH�D�VSHFLDO�LVVXH�
RQ�WKH�WRSLF�RI�äLåHN�DQG�PXVLF��WKXV�RIIHU�
LQJ�D�ILUVW�IRUXP�IRU�DOO�WKRVH�ZKR�ZRUNLQJ�
LQ�PXVLF�UHODWHG�ILHOGV�ZKR�KDYH�DGRSWHG�
äLåHN¶V�WKHRULHV�IRU�UHÀHFWLQJ�DERXW�PXVLF��
7KH�JRDO�LV�WR�DSSURDFK�WKH�VXEMHFW�IURP�D�
EURDG�UDQJH�RI�GLIIHUHQW�SHUVSHFWLYHV��QRW�
RQO\�E\�FRYHULQJ�WKH�¿HOGV�RI�FODVVLFDO��SRS��
MD]]�DQG�H[SHULPHQWDO�PXVLF��EXW�DOVR�E\�
EULQJLQJ�WRJHWKHU�SKLORVRSKHUV��PXVLFRORJLVWV�
DQG�VFKRODUV�IURP�WKH�¿HOG�RI�VRXQG�VWXGLHV�
DV�ZHOO�DV�FRPSRVHUV��GUDPDWXUJHV�DQG�RS�
HUD�SURGXFHUV��7KLV�VSHFLDO�LVVXH�LV�LQWHQGHG�
WR�VWLPXODWH�D�WUXO\�LQWHUGLVFLSOLQDU\�DQG�PXOWL�
IDFHWHG�GLDORJXH��RIIHULQJ�D�VWDUWLQJ�SRLQW�IRU�

D�IUXLWIXO�GLVFXVVLRQ�RQ�PXVLF�IURP�D�IUHVK�
SHUVSHFWLYH�

6XEPLVVLRQ�5HTXLUHPHQWV��7KH�ODQJXDJH�
RI�WKLV�VSHFLDO�LVVXH�LV�(QJOLVK��3URVSHFWLYH�
DUWLFOHV�VKRXOG�EH�LQ�WKH�UDQJH�RI�������WR�
������ZRUGV��DFFRPSDQLHG�E\�DQ�DEVWUDFW�RI�
QR�PRUH�WKDQ�����ZRUGV��3URVSHFWLYH�ERRN�
reviews should be in the range of 1,000 to 
������ZRUGV��5HYLHZ�HVVD\V�VKRXOG�EH�LQ�WKH�
UDQJH�RI�������WR�������ZRUGV�

)RU�IRUPDW�DQG�VW\OH��SOHDVH�FRQVXOW� WKH�
DXWKRU�JXLGHOLQHV�RI�WKH�,-=6�XQGHU���KWWS���
]L]HNVWXGLHV�RUJ�LQGH[�SKS�L M]V�DERXW�
VXEPLVVLRQV�DXWKRU*XLGHOLQHV!�

'HDGOLQH�����-XQH�����

Placing Art and Music in Nature
.D]LPLHU]�'ROQ\��3RODQG
������$XJXVW�����

5HFHQW�VFLHQWL¿F�UHVHDUFK�FRQFHUQLQJ�DUW�DQG�
PXVLF�KDV�WKURZQ�XS�D�SOHWKRUD�RI�QHZ�DV�
SHFWV�WR�EH�LQWHJUDWHG�LQWR�RXU�XQGHUVWDQGLQJ�
RI�WKHVH�SKHQRPHQD��,QGLYLGXDO�VWXGLHV��VXFK�
DV�DWWHPSWV�WR�H[SODLQ�DHVWKHWLF�UHVSRQVHV�LQ�
WHUPV�RI�VRPH�DVSHFW�RI�KXPDQ�QHXURORJ\��
KDYH�DW�WLPHV�EHHQ�GHHPHG�UHGXFWLRQLVW��
4XLWH�DSDUW�IURP�VXFK�µDFFXVDWLRQV¶�RIWHQ�
EHLQJ�ZKROHKHDUWHG�DFFHSWHG�E\�UHVHDUFK�
HUV��WKH�RYHUDOO�SLFWXUH�RI�DUW�WKDW�VFLHQFH�LV�
UHYHDOLQJ�LV�DQ\WKLQJ�IURP�VLPSOLVWLF��,QVWHDG��
UHVHDUFK�FRPLQJ�RXW�RI�D�YDULHW\�RI�GLVFLSOLQHV�
LV�SUHVHQWLQJ�SKLORVRSK\�ZLWK�HYHU�QHZ�FKDO�
OHQJHV�LI� LW� LV�WR�SURYLGH�DQ\WKLQJ�OLNH�DQ�
LQWHJUDWHG�XQGHUVWDQGLQJ�RI�DUW�DQG�PXVLF��
7KXV��DPRQJ�RWKHUV��HFRORJLFDO�DSSURDFKHV�
SURYLGH�D�QRYHO�SHUVSHFWLYH�XSRQ�PHDQLQJ�
LQ�PXVLF��HPERGLHG�DSSURDFKHV�H[SORUH�
WKH�UROH�RI�WKH�VSHFL¿F�SOD\HG�E\�WKH�ERG\�
LQ�H[SHULHQFLQJ�PXVLF�DQG�HYROXWLRQDU\�DS�
SURDFKHV�H[DPLQH�WKH�VLJQL¿FDQFH�RI�KXPDQ�
HYROXWLRQDU\�KLVWRU\�IRU�DUW�DQG�PXVLF��)DU�
IURP�EHLQJ�VLPSOL¿HG��WKH�YLHZ�WKDW�WHQGHG�WR�
IRFXV�XSRQ�FXOWXUDO�IDFWRUV�KDV�EHHQ�HQULFKHG�
E\�FRQVLGHUDWLRQ�RI�FRJQLWLYH�DQG�HYROXWLRQ�
DU\�IDFWRUV�DV�ZHOO�DV�QRYHO�WRROV�DQG�ZD\V�RI�
WKLQNLQJ�DERXW�WKH�LQWHUSOD\�EHWZHHQ�DUW�DQG�
PXVLF�DQG�WKH�EURDGHU�FXOWXUHV�LQ�ZKLFK�WKH\�
H[LVW��,Q�HIIHFW��LW�LV�SKLORVRSK\�WKDW�LV�IRUFHG�
WR�H[WHQG�LWV�SHUVSHFWLYH�LQ�RUGHU�WR�VHHN�D�
V\QWKHVLV�WKDW�UHÀHFWV�WKH�QHZ�UHVHDUFK��,Q�
RXU�ZRUNVKRS�ZH�ZLOO�VHHN�WR�IXUWKHU�WKLV�SUR�
FHVV�E\�HQJDJLQJ�SKLORVRSKHUV�DQG�VFLHQWLVWV�
LQ�D�GLDORJXH�FRQFHUQLQJ�WKH�PXOWLIDFHWHG�
SODFH�WKDW�DUW�DQG�PXVLF�KROG�LQ�QDWXUH�

����ZRUG�DEVWUDFWV�DUH�LQYLWHG�QR�ODWHU�WKDQ�
���-XQH��$FFHSWHG�VSHDNHUV�ZLOO�KDYH����
PLQXWHV�IRU�WKHLU�SUHVHQWDWLRQV��LQFOXGLQJ�
GLVFXVVLRQ�WLPH��3UHIHUHQFH�ZLOO�EH�JLYHQ�WR�
SUHVHQWDWLRQV�GLUHFWO\�FRQQHFWHG�WR�WKH�ZRUN�

FDUULHG�RXW�E\�WKH�NH\�VSHDNHUV��$EVWUDFWV�
DUH�WR�EH�VXEPLWWHG�YLD�(DV\&KDLU�

'HDGOLQH�����-XQH�����

Metaphors in Use
/HKLJK��3HQQV\OYDQLD
����2FWREHU�����
 
0HWDSKRUV�GR�KHDY\�OLIWLQJ�LQ�SKLORVRSKLFDO�
WKLQNLQJ���0DQ\�RI�XV�WDNH�LW�IRU�JUDQWHG�WKDW�
\RX�FDQ¶W�JHW�VRPHWKLQJ�IURP�QRWKLQJ��WLPH�
IORZV��JRRG�EXLOGLQJ�SURMHFWV�UHTXLUH�JRRG�
IRXQGDWLRQV��PXVLF�KDV�PRYHPHQW��UDIWV�FDQ¶W�
EH�EXLOW�DW�VHD��PLQGV�DUH�OLNH�FRPSXWHUV�DQG�
FRJQLWLRQ�KDV�DUFKLWHFWXUH��HWF����&DVKLQJ�
RXW�PHWDSKRUV�FDQ�KDYH�LQWHUHVWLQJ�FRQVH�
TXHQFHV�IRU�WKH�SRVLWLRQV�WKH\�XQGHUJLUG��DQG�
LPSRUWDQW�TXHVWLRQV�DULVH�UHJDUGLQJ�KRZ�ZH�
DUH�WR�XQGHUVWDQG�DUJXPHQWV�IURP�PHWDSKRU�
 
We invite submissions that address issues 
UHODWLQJ�WR�WKH�UROHV�PHWDSKRUV�SOD\�LQ�SKLOR�
VRSKLFDO�DUJXPHQWDWLRQ��HVSHFLDOO\�DVSHFWV�RI�
VSHFL¿F�DUJXPHQWV�IURP�PHWDSKRU��HYDOXDWLQJ�
WKHLU�VXFFHVV��FRQVHTXHQFHV��DQG�SRZHU���
:H�DOVR�VHHN�VXEPLVVLRQV�WKDW�DGGUHVV�
EURDGHU�LVVXHV�RI�WKH�QDWXUH�RI�PHWDSKRU�
DQG�WKHLU�SODFH�LQ�SKLORVRSKLFDO�ZRUN���:H�
ZHOFRPH�VXEPLVVLRQV�IURP�DOO�SKLORVRSKLFDO�
SHUVSHFWLYHV�DQG�DQ\�SKLORVRSKLFDO�DUHD�
 
(OHFWURQLF�6XEPLVVLRQV�RI�GHWDLOHG�DEVWUDFWV�
����������ZRUGV��VKRXOG�EH�LQ�:RUG�RU�SGI�
IRUPDW��5HDGLQJ�WLPH�IRU�SUHVHQWHG�SDSHUV�LV�
���PLQXWHV�
 
$EVWUDFWV�VKRXOG�EH�VHQW�WR��UOE���#OHKLJK�
HGX!�ZLWK�³/8�FRQIHUHQFH�VXEPLVVLRQ´�DV�
VXEMHFW��3OHDVH�LQFOXGH�LQ�ERG\�RI�H�PDLO�\RXU�
QDPH��SDSHU�WLWOH��LQVWLWXWLRQDO�DI¿OLDWLRQ��DQG�
FRQWDFW�LQIRUPDWLRQ��6HH���
��KWWSV���SKLOFRQI�FDV��OHKLJK�HGX�!�IRU�PRUH�
GHWDLOV�

'HDGOLQH�����-XQH�����

Evental Aesthetics

Evental Aesthetics�LV�DQ�LQGHSHQGHQW��GRX�
EOH�EOLQG�SHHU�UHYLHZHG�MRXUQDO�GHGLFDWHG�
WR�SKLORVRSKLFDO�DQG�DHVWKHWLF�LQWHUVHFWLRQV���
7KH�(GLWRUV�DUH�SOHDVHG�WR�LQYLWH�VXEPLV�
VLRQV�IRU�WZR�LVVXHV�LQ��������7KH�MRXUQDO�LV�
RSHQ�DFFHVV��KRZHYHU�WKHUH�DUH�QR�SXEOLFD�
WLRQ�IHHV�

(DFK�LVVXH�ZLOO�KDYH�WZR�SDUWV��RQH�GHGLFDWHG�
WR�D�VSHFL¿F�WKHPH��DQG�WKH�RWKHU��³$HVWKHWLF�
,QTXLULHV´��GHYRWHG�WR�DHVWKHWLF�TXHVWLRQV�RI�
DQ\�NLQG���7KXV�IRU�HDFK�LVVXH��WKH�(GLWRUV�
VHHN�VXEPLVVLRQV�LQ�WZR�FDWHJRULHV�
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7KHVH�H[FLWLQJ�SRVLWLRQV�SURYLGH�D�JUHDW�RSSRUWXQLW\�IRU�WZR�RXWJRLQJ�DQG�GHWDLO�RULHQWHG�JUDGXDWH�VWXGHQWV�WR�JDLQ�LQVLJKW�LQWR�WKH�LQ�
QHU�ZRUNLQJV�RI�SURIHVVLRQDO�MRXUQDOV��WR�IRUJH�SURIHVVLRQDO�UHODWLRQVKLSV�ZLWK�ZRUNLQJ�DQG�IXWXUH�DHVWKHWLFLDQV��WR�VKRZ�GHGLFDWLRQ�WR�
DGYDQFLQJ�WKH�SURIHVVLRQ��WR�JDLQ�YDOXDEOH�ZRUN�H[SHULHQFH�LQ�RQOLQH�SXEOLVKLQJ�DQG�WR�PDNH�FRQWDFWV�E\�UHSUHVHQWLQJ�WKH�MRXUQDO�DW�
WKH�$6$¶V�DQQXDO�PHHWLQJ�

7KH�0DQDJLQJ�(GLWRU�LV�UHVSRQVLEOH�IRU�

����6HQGLQJ�RXW�FDOOV�IRU�SDSHUV�DQG�VROLFLWLQJ�VXEPLVVLRQV�

����5HFUXLWLQJ�UHIHUHHV�

����$VVLJQLQJ�VXEPLVVLRQV�WR�UHIHUHHV�DQG�RYHUVHHLQJ�WKH�UHYLHZ�SURFHVV�

����+LULQJ�DQG�FRUUHVSRQGLQJ�ZLWK�WKH�FRS\�HGLWRU�

����&RUUHVSRQGLQJ�ZLWK�DXWKRUV�DQG�SHHU�UHYLHZHUV�ZLWK�UHVSHFW�WR�VXEPLVVLRQV

����)RUPDWWLQJ�FRS\�HGLWHG�DUWLFOHV�IRU�SXEOLFDWLRQ�DQG�FUHDWLQJ�FRYHUV�IRU�QHZ�LVVXHV�

����$GYHUWLVLQJ�WKH�MRXUQDO�RQ�OLVWVHUYV�DQG�LQ�WKH�$6$�1HZVOHWWHU

����5HSRUWLQJ�WR�WKH�%RDUG�RI�7UXVWHHV�RQ�WKH�VWDWXV�RI�WKH�MRXUQDO�

����.HHSLQJ�WKH�RQOLQH�MRXUQDO�VRIWZDUH�XS�WR�GDWH�DQG�RSHUDWLRQDO�

����2YHUVHHLQJ�WKH�MRXUQDO¶V�DQQXDO�EXGJHW

����5HYLHZLQJ�LQYRLFHV�IURP�FRQWUDFWRUV�DQG�UHTXHVWLQJ�SD\PHQW�IURP�WKH�$6$�WUHDVXUHU

����0DLQWDLQLQJ�FRQWDFW�DQG�FRQVXOWLQJ�ZLWK�WKH�DGYLVRU\�FRPPLWWHH��DV�QHHGHG

�7KH�%RRN�5HYLHZ�(GLWRU�LV�UHVSRQVLEOH�IRU�

����0DLQWDLQLQJ�WKH�OLVW�RI�ERRNV�$6$*(�ZRXOG�OLNH�UHYLHZHG�RQ�WKH�ZHEVLWH�

����6HOHFWLQJ�ERRNV�WR�EH�UHYLHZHG�IURP�WKRVH�SURSRVHG�E\�VWXGHQW�UHYLHZHUV�

����&RUUHVSRQGLQJ�ZLWK�ERRN�UHYLHZHUV�DQG�GLVVHUWDWLRQ�DEVWUDFW�DXWKRUV�UHJDUGLQJ�VXEPLVVLRQV�

����&RS\�HGLWLQJ�DQG�IRUPDWWLQJ�ERRN�UHYLHZV�DQG�GLVVHUWDWLRQ�DEVWUDFWV�DFFRUGLQJ�WR�WKH�&KLFDJR�0DQXDO�RI�6W\OH�JXLGHOLQHV

����5HSRUWLQJ�WR�WKH�0DQDJLQJ�(GLWRU�RQ�WLPHOLQHV��GHDGOLQHV��DQG�DOO�RWKHU�PDWWHUV�SHUWDLQLQJ�WR�WKH�WLPHO\�SXEOLFDWLRQ�RI�ERRN�UHYLHZV���
� DQG�GLVVHUWDWLRQ�DEVWUDFWV

7KH�QHZ�HGLWRUV�ZLOO�VKDGRZ�WKH�FXUUHQW�HGLWRUV�VWDUWLQJ�LQ�6HSWHPEHU�������DQG�WDNH�RYHU�HGLWRULDO�GXWLHV�DW�WKH�HQG�RI�-DQXDU\�������
7KLV�LV�D�WZR�\HDU�SRVLWLRQ��(OLJLEOH�FDQGLGDWHV�PXVW�EH�PHPEHUV�RI�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV�DQG�PXVW�EH�SXUVXLQJ�D�JUDGX�
DWH�GHJUHH�LQ�DHVWKHWLFV�LQ�WKH�86�RU�&DQDGD���&RPSHQVDWLRQ�LV�LQ�WKH�IRUP�RI�DQ�KRQRUDULXP�DQG�UHDVRQDEOH�WUDYHO�H[SHQVHV�WR�WKH�
DQQXDO�$6$�PHHWLQJ��ZLWK�WKH�0DQDJLQJ�(GLWRU�KRQRUDULXP�WRWDOLQJ��������SHU�\HDU�DQG�WKH�%RRN�5HYLHZ�(GLWRU�KRQRUDULXP�WRWDOLQJ�
�������SHU�\HDU��

$SSOLFDQWV�VKRXOG�VHQG�D�FRYHU�OHWWHU��DQ�DFDGHPLF�&9�LQFOXGLQJ�GHWDLOV�RI�SDVW�DQG�FXUUHQW�UHVHDUFK�DQG�D�ZULWLQJ�VDPSOH�RI�DSSUR[L�
PDWHO\������ZRUGV��LQ�DGGLWLRQ�WR�WKH�QDPHV�DQG�FRQWDFW�HPDLO�DGGUHVVHV�RI�WZR�UHIHUHHV�ZKR�FDQ�DWWHVW�WR�WKHLU�VXLWDELOLW\�IRU�WKLV�
SRVLWLRQ��RQH�RI�ZKLFK�VKRXOG�EH�WKHLU�GLVVHUWDWLRQ�RU�WKHVLV�VXSHUYLVRU�

$OO� DSSOLFDWLRQ�PDWHULDOV� DQG� TXHVWLRQV� VKRXOG� EH� H�PDLOHG� WR� WKH� FXUUHQW�0DQDJLQJ�(GLWRU�0LFKHO�$QWRLQH�;KLJQHVVH� DW� �PLFKHO�
DQWRLQH�[KLJQHVVH#PDLO�PFJLOO�FD!�
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WKHLU�ZLGHU�H[LVWHQWLDO��VRFLDO�DQG�FXOWXUDO�
YDOXH"�:KDW�LV�WKH�PHDQLQJ�RI�LQ�JDPH�YDO�
XHV�LQ�FRPSXWHU�JDPHV��KRZ�GR�WKH\�UHODWH�
WR�JHQHUDO�YDOXHV"

���'HVLJQLQJ�IRU�PHDQLQJ�LQ�JDPHV��:KLFK�
SKLORVRSKLHV�KHOS�XV�WKHRULVH�WKH�FRQFHSW�
DQG�SUDFWLFHV�RI�PHDQLQJIXO�JDPH�GHVLJQ"�
+RZ�FDQ�SKLORVRSKLFDO�DSSURDFKHV�WR�PHDQ�
LQJ�FRQWULEXWH�WR�HQULFKLQJ�JDPH�GHVLJQ�LQ�
JHQHUDO"

&RQWULEXWLRQV�ZLOO�KDYH�D�FOHDU�IRFXV�RQ�SKL�
ORVRSK\�DQG�SKLORVRSKLFDO�LVVXHV�LQ�UHODWLRQ�
WR�FRPSXWHU�JDPHV��7KH\�ZLOO�UHIHU�WR�VSHFL¿F�
H[DPSOHV�RI�FRPSXWHU�JDPHV�UDWKHU�WKDQ�
PHUHO\�LQYRNH�WKHP�LQ�PRUH�JHQHUDO�WHUPV�

$EVWUDFWV�VKRXOG�KDYH�D�PD[LPXP�RI������
ZRUGV�H[FOXGLQJ�ELEOLRJUDSK\��3OHDVH�LQ�
GLFDWH�LI�\RX�LQWHQG�\RXU�SDSHU�WR�¿W�LQ�WKH�
³RSHQ´�FDWHJRU\��3OHDVH�VXEPLW�\RXU�DEVWUDFW�
WKURXJK��UHYLHZ�JDPHSKLORVRSK\�RUJ!��$OO�
VXEPLWWHG�DEVWUDFWV�ZLOO�EH�VXEMHFW�WR�GRXEOH�
EOLQG�SHHU�UHYLHZ�

)RU�LQIRUPDWLRQ�DERXW�WKH�FRQIHUHQFH�SOHDVH�
YLVLW� ������JDPHSKLORVRSK\�RUJ!� DQG�
�JDPHSKLORVRSK\�RUJ!�

'HDGOLQH����-XO\�����

Moving Images 2015: Conference Of Mov-
ing Image Sciences
.LHO��*HUPDQ\
������1RYHPEHU�����

)RU�KXPDQ�SHUFHSWLRQ��SURFHVVLQJ�DQG�FRJ�
QLWLRQ�RI�PRYLQJ�LPDJHV��ZKHWKHU�WKH\�DUH�
LQWHUDFWLYH�RU�QRW��WKH�V\VWHPV�RI�WKH�PHQWDO�
DQG�WKH�SK\VLFDO�DUH�FUXFLDO��2QO\�LQ�WKH�
LQWHUDFWLYH�FRQWH[W�RI�ERGLO\�SDUWLFLSDWLRQ��
VHQVXDO�DGGUHVVLQJ�DQG�FRJQLWLYH�RUJDQL]D�
WLRQ�HPHUJHV�WKH�SKHQRPHQDO�DQG�VHPLRWLF�
GLPHQVLRQ�RI�XQGHUVWDQGLQJ�DQG�H[SHULHQFH��
WKDW�VKDSHV�WKH�DFWLRQV�RI�SURFHVVLQJ�DQG�
FRJQLWLRQ�RI�PHGLD�VWLPXOL��7KH�FRQIHUHQFH�
IRFXVVHV�RQ�WKH�GLYHUVH�DQG�FRPSOH[�LQ�
WHUDFWLRQV�EHWZHHQ�WKH�LPDJHV�DQG�WKHLU�
VSHFL¿F�PHGLD��WKH�DFWLRQV�RI�SHUFHSWLRQ�DQG�
SURFHVVLQJ��ZKLFK�FDQ�EH�FDSWXUHG�DQG�DQD�
O\]HG�LQ�FRQQHFWLRQ�ZLWK�VRPDWLF�DQG�PHQWDO�
SURFHVVHV�

,Q�WKLV�FRQWH[W�TXHVWLRQV�DUH�UDLVHG�DERXW�
SKHQRPHQRORJLFDO�DQG�RU�VHPLRWLF�DQDO\VLV�RI�
WKH�SURFHVVHV�RI�SHUFHSWLRQ�DQG�UHFHSWLRQ�RI�
PXOWLPRGDO�DUWHIDFWV��DERXW�WKH�GLDJUDPPDWL�
FDO�DQG�WHPSRUDO�VWUXFWXUH�RI�PRYLQJ�LPDJHV�
�OLNH�PRYLHV�RU�JDPHV���RU�DERXW�WKH�UROH�RI�
VHQVRPRWRULF�SURFHVVLQJ�RI�LQWHUDFWLYH�LP�
DJHV��ZKLFK�VHHPV�WR�EH�D�FUXFLDO�SDUW�RI�WKH�
UHFHSWLRQ�RI�LQWHUDFWLYH�LPDJHV��7KH�IRFXVHG�
W\SHV�RI�PHGLD�DUH�NHSW�RSHQ��DOO�PHGLD�

���$HVWKHWLF�,QTXLULHV���7KLV�VHFWLRQ�ZLOO�EH�
GHYRWHG�WR�SKLORVRSKLFDO�PDWWHUV�SHUWDLQLQJ�WR�
DQ\�DHVWKHWLF�SUDFWLFH�RU�H[SHULHQFH��LQFOXG�
LQJ�EXW�QRW�OLPLWHG�WR�DUW�DQG�HYHU\GD\�DHV�
WKHWLFV���$OO�LVVXHV�ZLOO�FRQWDLQ�WKLV�FDWHJRU\���
)RU�FRQVLGHUDWLRQ�IRU�WKH�)DOO�LVVXH��SOHDVH�
VXEPLW�E\����-XO\��������)RU�FRQVLGHUDWLRQ�
IRU�WKH�:LQWHU�LVVXH��SOHDVH�VXEPLW�E\����
2FWREHU������

���(YROXWLRQ�DQG�$HVWKHWLFV��'HDGOLQH�����
-XO\���������6XJJHVWHG�WRSLFV�

7KH�TXHVWLRQ�RI�DUW�DV�DQ�HYROYHG�EHKDYLRU�
RI�WKH�KXPDQ�VSHFLHV���+RZ�LV�WKH�HYROXWLRQ�
RI�DHVWKHWLF�SUDFWLFH�FRQQHFWHG�WR�WKH�HYROX�
WLRQ�RI�WKH�VSHFLHV"��$UH�WKHUH�FRQQHFWLRQV�
EHWZHHQ�DHVWKHWLF�WKHRULHV�DQG�WKHRULHV�RI�
HYROXWLRQ"

&ULWLFDO�UHDGLQJV�RI�HYROXWLRQ�DQG�SURJUHVV�DV�
QDUUDWLYHV�RI�DHVWKHWLF�KLVWRULHV�DQG�FXOWXUHV�
$HVWKHWLF�WDVWHV�DQG�SUDFWLFHV�LQ�RWKHU�VSH�
FLHV�

&UHDWLYH�DQG�DHVWKHWLF�SURFHVVHV�LQKHUHQW�WR�
SURFHVVHV�RI�HYROXWLRQ�DQG�FKDQJH�
$HVWKHWLF�PDWWHUV�SHUWLQHQW�WR�VWXGLHV�RI�WKH�
³RULJLQV´�RI�OLIH��LQFOXGLQJ�DVWURELRORJ\��FHOOXODU�
ELRORJ\�

7KH�DHVWKHWLFV�RI�WKH�VFLHQFH��WKH�ZULWLQJV��
DQG�WKH�LPDJHV�LQYROYHG�LQ�FUHDWLQJ�DQG�GLV�
VHPLQDWLQJ�WKH�WKHRU\�RI�HYROXWLRQ�

$HVWKHWLF�PDWWHUV�LQ�+HQUL�%HUJVRQ¶V�&UHDWLYH�
(YROXWLRQ�DQG�UHODWHG�WH[WV�

&ORVH�UHDGLQJV�RI�&KDUOHV�'DUZLQ�DQG�UHODWHG�
DXWKRUV��ZLWK�DQ�H\H�WRZDUGV�WKH�DHVWKHWLFV�
RI�WKHLU�ZRUN�

&ORVH� UHDGLQJV�RI� WKH�ZRUN�RI�6WHSKHQ�
Davies, Denis Dutton and others on evolu�
WLRQ�DQG�DHVWKHWLFV�

���3RVWKXPDQLVP��'HDGOLQH�����2FWREHU�
��������6XJJHVWHG�WRSLFV�

$HVWKHWLFV�DQG�H[WHQVLRQV�RI�WKH�KXPDQ�VHOI�
YLD�YLUWXDO�UHDOLW\��ELRWHFKQRORJ\��RU�RWKHU�
PHDQV�

$HVWKHWLFV�DQG�WKH�LPSDFWV�RI�WKH�$QWKUR�
SRFHQH�

1RQKXPDQ�FUHDWLYLW\�

$HVWKHWLF�FULWLTXHV�RI�WKH�FRQFHSW�RI�SRVWKX�
PDQLVP�

$QDO\VHV�RI�DHVWKHWLF�SURMHFWV�DQG�SUDFWLFHV�
WKDW�PD\�TXDOLI\�DV�³SRVWKXPDQ�´

:KDW�D�SRVWKXPDQLVW�DHVWKHWLF�WKHRU\�PLJKW�
ORRN�OLNH��LI�VXFK�WKHRULHV�DUH�SRVVLEOH�

&ORVH�UHDGLQJV�RI�1��.DWKHULQH�+D\OHV¶�How 
We Became Posthuman DQG�UHODWHG�ZRUNV��
IRFXVLQJ�RQ�WKH�UROHV�RI�DHVWKHWLF�SUDFWLFHV��
H[SHULHQFHV��DQG�FRQFHSWV�WKHUHLQ�

6XEPLVVLRQ�DQG�IRUPDWWLQJ�UHTXLUHPHQWV�
along with further information are available 
DW��KWWS���HYHQWDODHVWKHWLFV�QHW�IRU�DXWKRUV�!���

9th International Conference on the Phi-
ORVRSK\�RI�&RPSXWHU�*DPHV
%HUOLQ��*HUPDQ\
������2FWREHU�����

7KLV�\HDU¶V�FRQIHUHQFH�LV�GHYRWHG�WR�WKH�
SKLORVRSKLFDO�H[SORUDWLRQ�RI�KRZ�PHDQLQJ�
SKHQRPHQD�FRQWULEXWH�WR�WKH�QDWXUH�DV�ZHOO�
DV�WKH�VRFLR�FXOWXUDO�UROH�RI�FRPSXWHU�JDPHV��
$FFHSWHG�FRQWULEXWLRQV�ZLOO�GHDO�ZLWK�SKLOR�
VRSKLFDO�DSSURDFKHV�WR�WKH�YDULRXV�PHFKD�
QLVPV�DQG�VWUXFWXUHV�RI�PHDQLQJ�SURGXFWLRQ�
WKDW�FKDUDFWHUL]H�FRPSXWHU�JDPHV�DQG�JDPH�
SOD\�SUDFWLFHV��,GHDOO\�FRQWULEXWLRQV�DGGUHVV�
RQH�RU�PRUH�RI�WKH�SHUVSHFWLYHV�LQGLFDWHG�
EHORZ��%HVLGHV�WKLV�FHQWUDO�WKHPH��WKH�FRQ�
IHUHQFH�DOVR�IHDWXUHV�DQ�RSHQ�FDWHJRU\�IRU�
ZKLFK�ZH�H[SOLFLWO\�LQYLWH�VXEPLVVLRQV�WKDW�
GR�QRW�¿W�WKH�FRQIHUHQFH�WRSLF�EXW�ZKLFK�DUH�
LQ�DQ\�FDVH�FOHDUO\�YDOXDEOH�FRQWULEXWLRQV�WR�
WKH�SKLORVRSK\�RI�FRPSXWHU�JDPHV�

5HJDUGLQJ�WKH�FHQWUDO�WRSLF�³PHDQLQJ�DQG�
FRPSXWHU�JDPHV´�ZH�DLP�WR�HPSKDVL]H�WKH�
IROORZLQJ�IRXU�SHUVSHFWLYHV�

���&RPSXWHU�JDPHV�DV�FDUULHUV�RI�UHSUHVHQ�
WDWLRQDO�PHDQLQJV��+RZ�GR�JDPHV�FRQYH\�
PHDQLQJ"�:KLFK�LQWHUSUHWDWLRQ�PHWKRGV�
DUH�PRVW�IHDVLEOH�IRU�XQGHUVWDQGLQJ�FRP�
SXWHU�JDPHV"�:KLFK�WKHRULHV��FRQFHSWV��DQG�
PRGHOV�RI�PHDQLQJ�PDNLQJ��H�J��VHPDQWLFV��
VHPLRWLFV��KHUPHQHXWLFV��UKHWRULF�� ORJLF��
PD\�DSSO\�LQ�WKH�FDVH�RI�FRPSXWHU�JDPHV�
LQ�JHQHUDO��RU�LQ�LQGLYLGXDO�JDPHV"�+RZ�GR�
FRPSXWHU�JDPHV�FKDOOHQJH�VWDQGLQJ�WKHRULHV�
RI�PHDQLQJ"

���0HDQLQJ�SURGXFWLRQ�LQ�JDPH�SOD\��,V�WKHUH�
D�XQLTXH�NLQG�RI�PHDQLQJ�WKDW�DSSOLHV�VSHFL¿�
FDOO\�WR�WKH�DFWLYLW\�RI�JDPH�SOD\"�+RZ�GRHV�
VXFK�PHDQLQJ�GLIIHU�IURP�VHPDQWLF��VHPLRWLF��
KHUPHQHXWLF�DQG�ORJLF�EDVHG�FRQFHSWLRQV�RI�
PHDQLQJ"�:KDW�FKDUDFWHUL]HV�PHDQLQJIXO�DF�
WLYLWLHV�LQ�JDPHV"�+RZ�VKRXOG�ZH�FKDUDFWHU�
L]H�WKH�SOD\HU¶V�LQWHUSUHWDWLRQV�RI�WKH�DFWLYLW\�
RI�JDPH�SOD\"�+RZ�FDQ�WKH�H[SHULHQFH�RI�
PHDQLQJ�DULVH�LQ�FRPSXWHU�JDPH�SOD\"

���9DOXH�DQG�FRPSXWHU�JDPHV��+RZ�GR�VSH�
FLILF�IRUPV�RI�PHDQLQJ�SURGXFWLRQ�LQ�FRP�
SXWHU�JDPHV�DQG�JDPH�SOD\�FRQWULEXWH�WR�
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W\SHV��OLNH�VWHUHRVFRSLF�PRYLHV�RU�JDPHV��
WHFKQRORJLHV�RI�YLUWXDO�DQG�DXJPHQWHG�UHDOLW\�
HWF���DOO�WHFKQRORJLHV�DQG�PHGLD�RI�PRYLQJ�
LPDJHV�DUH�ZHOFRPH�

6XEPLWWHG�DEVWUDFWV�VKRXOG�EH�����ZRUGV�LQ�
OHQJWK��3OHDVH�VHQG�WKH�WLWOH�RI�\RXU�VXEPLV�
VLRQ��D�EULHI�ELRJUDSKLFDO�LQIRUPDWLRQ�DQG�
FRQWDFW�GHWDLOV�SHU�HPDLO�YLD��NRQWDNW#EH�
ZHJWELOGZLVVHQVFKDIW�GH!��7KH�FRQIHUHQFH�
ODQJXDJHV�DUH�*HUPDQ�DQG�(QJOLVK��

'HDGOLQH����-XO\�����

British Society of Aesthetics Conference 
on Fictional Characters
6RXWKDPSWRQ��8.
������'HFHPEHU������

)LFWLRQDO�FKDUDFWHUV�KDYH�UHFHLYHG�XQSUHF�
HGHQWHG�SKLORVRSKLFDO�DWWHQWLRQ�LQ�ODVW�IHZ�
\HDUV�LQFOXGLQJ�WKH�SXEOLFDWLRQ�RI�WKH�IROORZ�
LQJ�PRQRJUDSKV��7KRPDVVRQ¶V��������Fiction 
and Metaphysics��3ULHVW¶V��������Towards 
Non-Being��$]]XRQL¶V��������Talking About 
Nothing��&UDQH¶V��������The Objects of 
Thought��(YHUHWW¶V��������The Nonexistent, 
DQG�WKH�ORQJ�DZDLWHG�UHOHDVH�RI�.ULSNH¶V�
�������Reference and Existence��'HVSLWH�WKH�
SURJUHVV�PDGH�E\�WKH�DERYH�DXWKRUV��WKHUH�
LV�VWLOO�QR�FRQVHQVXV�DV�WR�WKH�EHVW�DSSURDFK�
WR�WKH�SUREOHP�RI�ILFWLRQDO�FKDUDFWHUV��7KH�
SURSRVHG�FRQIHUHQFH��E\�EULQJLQJ�WRJHWKHU�
VRPH�RI�WKRVH�ZRUNLQJ�LQ�GHWDLO�RQ�WKH�WRSLF��
VHHNV�WR�KLJKOLJKW�ZKHUH�WKHUH�LV�DJUHHPHQW�
and what needs to be done to address the 
UHPDLQLQJ�SUREOHPV�

$V�ZHOO�DV�WKH�LQYLWHG�VSHDNHUV��WKHUH�DUH�¿YH�
���PLQXWH�VORWV�DYDLODEOH�IRU�VXEPLWWHG�SD�
SHUV��$QRQ\PL]HG�VXEPLVVLRQV�RI�XS�WR�������
ZRUGV�VKRXOG�EH�VHQW�WR��EVD¿FWLRQDOFKDUDF�
WHUV#JPDLO�FRP!���)RU�PRUH�LQIRUPDWLRQ��VHH��
�KWWS���EVD¿FWLRQDOFKDUDFWHUV�ZHHEO\�FRP�!�

'HDGOLQH�����6HSWHPEHU�����

Teorema: Learning from Fiction

,Q�RUGLQDU\�FULWLFDO�SUDFWLFH��ZH�WDNH�IRU�JUDQW�
HG�WKDW�ZH�FDQ�OHDUQ�IURP�¿FWLRQV��OLWHUDU\�RU�
YLVXDO���L�H���WKDW�ZH�FDQ�DFTXLUH�QHZ�ZDU�
UDQWHG�EHOLHIV�RQ�WKDW�EDVLV��:H�VLPLODUO\�DV�
VXPH�WKDW�ZH�FDQ�DFTXLUH�H[SHULHQWLDO�NQRZO�
HGJH�±�NQRZOHGJH�RI�ZKDW�LW�LV�OLNH�±�DQG�
NQRZOHGJH�KRZ��ZKHWKHU�RU�QRW�WKH\�GLIIHU�
IURP�SURSRVLWLRQDO�NQRZOHGJH��%XW�FDQ�WKLV�
EH�SKLORVRSKLFDOO\�MXVWL¿HG"�)LUVW��HPSLULFDO�
UHVHDUFK�VXJJHVWV�WKDW�ZH�FDQ�EH�JXOOLEOH�
ZKHQ�H[SRVHG�WR�¿FWLRQV��VHFRQG��WKHUH�DUH�
WKRUQ\�LQGHWHUPLQDF\�LVVXHV��DQG�WKLUGO\��LQ�
DQ\�FDVH��E\�WKHLU�YHU\�QDWXUH�¿FWLRQV�DSSHDU�
WR�SXW�IXQGDPHQWDO�EDUULHUV�WR�WKH�SRVVLELOLW\�

RI�IRUPLQJ�ZDUUDQWHG�EHOLHIV�RQ�WKHLU�EDVLV��
WHRUHPD�LQYLWHV�VXEPLVVLRQV�RQ�DOO�DVSHFWV�
RI�WKLV�WRSLF��LQFOXGLQJ�WKH�IROORZLQJ��:KDW�LV�
WKH�QDWXUH�RI�WKH�¿FWLRQ�QRQ�¿FWLRQ�GLYLGH��DQG�
KRZ�GRHV�LW�DIIHFW�WKH�SRVVLELOLW\�RI�DFTXLULQJ�
NQRZOHGJH�IURP�WKHP"�$UH�WKHUH�SDUWLFXODU�
WRSLFV�DERXW�ZKLFK�¿FWLRQ�LV�PRUH�DGHTXDWH�
WR�SURYLGH�NQRZOHGJH"�&RXOG�¿FWLRQV�LQFOXGH�
DVVHUWLRQV"�,V�WKH�FRQWHQW�RI�WUXWK�FODLPV�
LQ�ILFWLRQV�PRUH�LQGHWHUPLQDWH�WKDQ�WKDW�RI�
ÀDW�RXW�DVVHUWLRQV��DQG�GRHV�WKLV�UDLVH�DQ\�
VSHFL¿F�FRQFHUQV"�+RZ�GRHV�WKH�SRVVLELOLW\�
RI�DFTXLULQJ�NQRZOHGJH�IURP�¿FWLRQV�DIIHFW�
WKHLU�DSSUDLVDO"�:KDW�SKLORVRSKLFDO�OHVVRQV�
FDQ�EH�JOHDQHG�IURP�WKH�HPSLULFDO�UHVHDUFK�
RQ�WKLV�WRSLF"

WHRUHPD�HQFRXUDJHV�VXEPLVVLRQV�RQ�WKHVH�
DQG�UHODWHG�TXHVWLRQV��$UWLFOHV�PXVW�EH�ZULW�
WHQ�LQ�(QJOLVK�DQG�VKRXOG�QRW�H[FHHG�������
ZRUGV��)RU�WKH�SUHVHQWDWLRQ�RI�WKHLU�DUWLFOHV��
DXWKRUV�DUH�UHTXHVWHG�WR�WDNH�LQWR�DFFRXQW�
WKH�LQVWUXFWLRQV�DYDLODEOH�KHUH��6XEPLVVLRQV�
PXVW�EH�VXLWDEOH�IRU�EOLQG�UHYLHZ��%RWK�D�'2&�
DQG�D�3')�GRFXPHQW�PXVW�EH�VHQW�WR�WKH�
(GLWRU�E\�1RYHPEHU�����������1RWL¿FDWLRQ�RI�
LQWHQW�WR�VXEPLW��LQFOXGLQJ�ERWK�D�WLWOH�DQG�D�
EULHI�VXPPDU\�RI�WKH�FRQWHQW��ZLOO�EH�JUHDWO\�
DSSUHFLDWHG��DV�LW�ZLOO�DVVLVW�ZLWK�WKH�FRRUGL�
QDWLRQ�DQG�SODQQLQJ�RI�WKH�VSHFLDO�LVVXH�

*XHVW�(GLWRU�IRU�WKLV�LVVXH�ZLOO�EH�3URI��0D�
QXHO�*DUFtD�&DUSLQWHUR��8QLYHUVLW\�RI�%DU�
FHORQD���&RQWDFW�GHWDLOV�IRU�TXHULHV�DQG�
VXEPLVVLRQV��3URI��/XLV�0��9DOGpV�9LOODQXHYD�
DW��WHRUHPD#XQLRYL�HV!�

'HDGOLQH�����1RYHPEHU�����

Upcoming Events
ASA Rocky Mountain Division Meeting
6DQWD�)H��1HZ�0H[LFR
������-XO\�����

0DQXHO�'DYHQSRUW�.H\QRWH�$GGUHVV���&KULVW\�
0DJ�8LGKLU��0LFKDHO�0DQVRQ�$UWLVW�.H\QRWH�
$GGUHVV��0DU\�$QQH�6DQWRV�1HZKDOO�

)RU�PRUH�LQIRUPDWLRQ��VHH��KWWS���DVDUPG�
FRP!�RU�FRQWDFW�5HXEHQ�(OOLV�DW��5HXEHQ�
(OOLV#ZRRGEXU\�HGX!�RU�$OOLVRQ�+DJHUPDQ�
DW��DOSKDR#XQP�HGX!�

ASA Annual Meeting
6DYDQQDK��*HRUJLD
������1RYHPEHU�����

)RU�PRUH�LQIRUPDWLRQ��LQFOXGLQJ�WKH�IRUWKFRP�

LQJ�FRQIHUHQFH�SURJUDP��VHH�KWWS���ZZZ�
DHVWKHWLFV�RQOLQH�RUJ�HYHQWV�!��RU�FRQWDFW�WKH�
3URJUDP�&KDLU��$QGUHZ�.DQLD��DW��DNDQLD#
WULQLW\�HGX!�

Improvisation in Dance: A Philosophical 
Perspective
/HHGV��8.
������0D\�����

7KH�&HQWUH�IRU�$HVWKHWLFV�DW�WKH�8QLYHUVLW\�
RI�/HHGV��ZLWK�WKH�VXSSRUW�RI�WKH�%ULWLVK�6R�
FLHW\�IRU�$HVWKHWLFV�DQG�LQ�FROODERUDWLRQ�ZLWK�
,PSURYLVDWLRQ�([FKDQJH�/HHGV��LV�SOHDVHG�WR�
DQQRXQFH�WKH�KRVWLQJ�RI�DQ�LQWHUGLVFLSOLQDU\�
DQG�SDUWLFLSDWRU\�FRQIHUHQFH�RQ�WKH�SKLOR�
VRSKLFDO�LVVXHV�UDLVHG�E\�GDQFH�LPSURYLVD�
WLRQ�

2XU�FRQIHUHQFH�DLPV�WR�VWDUW�¿OOLQJ�WKLV�ODFXQD�
E\�LQWHJUDWLQJ�WKH�VFKRODUO\�DQG�DFDGHPLF�
SHUVSHFWLYH��ERWK�LQ�SKLORVRSK\�DQG�GDQFH�
VWXGLHV��ZLWK�WKH�SUDFWLWLRQHUV¶�H[SHULHQFH�
DQG�YLHZSRLQW��7R�WKLV�HQG��RXU�FRQIHUHQFH�
ZLOO�LQFRUSRUDWH�WUDGLWLRQDO�DFDGHPLF�WDONV�
DORQJ�ZLWK�SUDFWLFDO�DQG�SHUIRUPDQFH�HOH�
PHQWV�

)XUWKHU�TXHVWLRQV�FDQ�EH�GLUHFWHG�WR�$DURQ�
0HVNLQ�DQG�6DUD�3URWDVL��WKH�FRQIHUHQFH�FR�
RUJDQL]HUV��DQG�-DGH�)OHWFKHU��WKH�DVVLVWDQW�
RUJDQL]HU��DW���GDQFHLPSURYLVDWLRQSKLO#
JPDLO�FRP!��)RU�PRUH�LQIR��VHH��KWWS���GDQ�
FHLPSURYLVDWLRQ�ZHHEO\�FRP�!�

1RUPDWLYLW\�DQG�*HUPDQ�,GHDOLVP
6XVVH[��8.
���0D\�����

7KH�DLP�RI�WKH�FRQIHUHQFH�LV�WR�H[DPLQH�
ZKHWKHU�UHVRXUFHV�GUDZQ�IURP�WKH�*HUPDQ�
,GHDOLVW� WUDGLWLRQ�KHOS�DGGUHVV�LPSRUWDQW�
TXHVWLRQV�DERXW�WKH�QDWXUH�RI�QRUPDWLYLW\��$V�
UHFHQW�ZRUN�E\�&KULVWLQH�.RUVJDDUG�DQG�5RE�
HUW�%UDQGRP�VKRZV��WKLV�LV�D�IHUWLOH�WHUULWRU\��
:H�FRQVWUXH�WKH�WRSLF�RI�QRUPDWLYLW\�EURDGO\�
WR� LQFOXGH�HSLVWHPRORJ\�DQG�WKHRULHV�RI�
PHDQLQJ��PRUDO�DQG�SROLWLFDO�SKLORVRSK\��
DHVWKHWLFV��DQG�WKHRULHV�RI�SUDFWLFDO�UHDVRQ�
LQJ�DQG�DFWLRQ��

$WWHQGDQFH�WR� WKH�FRQIHUHQFH� LV� IUHH�RI�
FKDUJH�EXW�UHJLVWUDWLRQ�LV�UHTXLUHG��WR�UHJLV�
WHU�SOHDVH�HPDLO��QRUPDWLYLW\�JHUPDQLGHDO�
LVP#JPDLO�FRP!�SXWWLQJ�µUHJLVWUDWLRQ¶�LQ�WKH�
VXEMHFW�¿HOG�DQG�\RXU�QDPH�LQ�WKH�ERG\�RI�
WKH�PHVVDJH�

,QIRUPDO�LQTXLULHV��.DWHULQD�'HOLJLRUJL��6XV�
VH[��DW��.�'HOLJLRUJL#VXVVH[�DF�XN!��6HH�
WRR���KWWS���VRXWKQRUP�ZRUGSUHVV�FRP�!�
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10th Annual International Conference on 
Philosophy 
$WKHQV��*UHHFH�
������0D\������

7KH�3KLORVRSK\�5HVHDUFK�8QLW�RI�WKH�$WKHQV�
,QVWLWXWH�IRU�(GXFDWLRQ�DQG�5HVHDUFK��$7,1�
(5��RUJDQL]HV�LWV���WK�$QQXDO�,QWHUQDWLRQDO�
&RQIHUHQFH�RQ�3KLORVRSK\��������0D\�������
$WKHQV��*UHHFH��7KH�FRQIHUHQFH�ZHEVLWH�LV��
�KWWS���ZZZ�DWLQHU�JU�SKLORVRSK\�KWP!�

6SHFLDO�DUUDQJHPHQWV�ZLOO�EH�PDGH�ZLWK�
D�ORFDO� OX[XU\�KRWHO�IRU�D� OLPLWHG�QXPEHU�
RI�URRPV�DW�D�VSHFLDO�FRQIHUHQFH�UDWH��,Q�
DGGLWLRQ��D�QXPEHU�RI�VSHFLDO�HYHQWV�ZLOO�EH�
RUJDQL]HG��$�*UHHN�QLJKW�RI�HQWHUWDLQPHQW�
ZLWK�GLQQHU��D�VSHFLDO�RQH�GD\�FUXLVH�WR�

VHOHFWHG�*UHHN�LVODQGV��DQ�DUFKDHRORJLFDO�
WRXU�RI�$WKHQV�DQG�D�RQH�GD\�YLVLW�WR�'HOSKL��
'HWDLOV�RI�WKH�VRFLDO�SURJUDP�DUH�DYDLODEOH�DW�
�KWWS���ZZZ�DWLQHU�JU������62&�3+,�KWP!�

Canadian Society for Aesthetics Annual 
Meeting
2WWDZD��2QWDULR��&DQDGD
���0D\���-XQH������

7KH������DQQXDO�PHHWLQJ�RI�WKH�&DQDGLDQ�
6RFLHW\�IRU�$HVWKHWLFV�ZLOO�WDNH�SODFH�LQ�FRP�
SDQ\�ZLWK�PHHWLQJV�RI�RWKHU�&DQDGLDQ�DVVRFL�
DWLRQV��LQFOXGLQJ�WKH�&DQDGLDQ�3KLORVRSKLFDO�
$VVRFLDWLRQ��DV�SDUW�RI�WKH���WK�&RQJUHVV�RI�
WKH�+XPDQLWLHV�DQG�6RFLDO�6FLHQFHV��,QTXLU�
LHV�PD\�EH�VHQW�WR�,UD�1HZPDQ��3KLORVRSK\��

0DQVILHOG�8QLYHUVLW\��0DQVILHOG�3$�������
�86$��RU�HPDLO�DW��LQHZPDQ#PDQVILHOG�
HGX!��

6th Annual Postgraduate Interdisciplinary 
Conference 
'HYRQVKLUH�+DOO��/HHGV�
��-XQH�����

%RWK�6\PEROV�DQG�0HWDSKRUV�DUH�SHUYDVLYH�
WKURXJKRXW�HYHU\�DVSHFW�RI�VRFLHW\��7KH\�DUH�
NH\�FRPSRQHQWV�LQ�WKH�KXPDQ�WRRO�NLW�IRU�QRW�
RQO\�PDNLQJ�VHQVH�RI�WKH�ZRUOG�EXW�FRPPX�
QLFDWLQJ�LGHDV�DQG�FRQFHSWV��$V�VXFK��WKH\�
DUH�LQ�WXUQ�HVVHQWLDO�VXEMHFWV�RI�DFDGHPLF�
UHVHDUFK��IURP�WKH�VWXG\�RI�HPEOHPV�WR�OLWHU�
DU\�PHWDSKRU��DV�ZHOO�DV�EHLQJ�LQYDOXDEOH�WR�

CALL FOR APPLICATIONS: ASA Web Editor

7KH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV� LQYLWHV�DSSOLFDWLRQV�WR�EHFRPH�WKH�QHZ�$6$�:HE�(GLWRU��7KH�SHU�
VRQ�ZLOO�ZRUN�FORVHO\�ZLWK�WKH�6HFUHWDU\�7UHDVXUHU�([HFXWLYH�'LUHFWRU�LQ�WKH�WUDQVLWLRQ�WR�D�QHZ�VLWH�XVLQJ�
WHFKQRORJ\�SURYLGHG�E\��<RXU0HPEHUVKLS�FRP!�DQG�WKHQ�LQ�PDLQWDLQLQJ�WKH�VLWH��7KH�:HE�(GLWRU�ZLOO�DOVR�
PDLQWDLQ�WKH�$(�OLVW�VHUY���([DPSOHV�RI�QRQ�SUR¿W�RUJDQL]DWLRQV�FXUUHQWO\�XVLQJ��<RXU0HPEHUVKLS�FRP!�
LQFOXGH�WKH�$PHULFDQ�3KLORVRSKLFDO�$VVRFLDWLRQ�

5HTXLUHG�TXDOL¿FDWLRQV�

����3ULRU�H[SHULHQFH�ZLWK�GHVLJQLQJ�DQG�PDLQWDLQLQJ�ZHE�VLWHV

����$GYDQFHG�GHJUHH�LQ�DHVWKHWLFV

����0HPEHUVKLS�LQ�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV

(QKDQFLQJ�TXDOL¿FDWLRQ��SUHIHUUHG�EXW�QRW�UHTXLUHG

����3ULRU�H[SHULHQFH�ZLWK�H&RPPHUFH

7KH�:HE�(GLWRU�ZLOO�EH�D�FRQWUDFWRU�IRU�WKH�$6$��QRW�DQ�HPSOR\HH���7KH�SHUVRQ�VHOHFWHG�PD\�ZRUN�IURP�
DQ\�ORFDWLRQ�ZLWK�KLJK�VSHHG��VHFXUH�LQWHUQHW�DFFHVV��$QQXDO�SD\PHQWV�ZLOO�EH���������SDLG�VHPL�DQQXDOO\�

$SSOLFDWLRQV�VKRXOG�LQFOXGH�D�&9�DQG�FRYHU�OHWWHU�GHWDLOLQJ�H[SHULHQFH�ZLWK�WKH�TXDOL¿FDWLRQV�OLVWHG�DERYH��
LQFOXGLQJ�85/V��ZKHQ�DYDLODEOH��1DPHV�RI�WZR�UHIHUHQFHV�ZKR�PLJKW�EH�FRQWDFWHG�FRQFHUQLQJ�SULRU�ZRUN�
RQ�ZHE�VLWHV��ZLWK�H�PDLO�DQG�WHOHSKRQH�FRQWDFW�LQIRUPDWLRQ��VKRXOG�EH�LQFOXGHG�

7KH�VHOHFWLRQ�ZLOO�EH�PDGH�E\�D�VXEFRPPLWWHH�RI�WKH�$6$�%RDUG�RI�7UXVWHHV���$Q�LQLWLDO�WZR�\HDU�WHUP�LV�
H[SHFWHG���7KH�SRVLWLRQ�LV�RSHQ�XQWLO�¿OOHG��5HYLHZ�RI�DSSOLFDWLRQV�ZLOO�EHJLQ���0D\�������7KH�DSSRLQWPHQW�
ZLOO�FRPPHQFH�DV�VRRQ�DV�SRVVLEOH�DIWHU�VHOHFWLRQ��$SSOLFDWLRQV�VKRXOG�EH�VHQW�WR��VHFUHWDU\�WUHDVXUHU#
DHVWKHWLFV�RQOLQH�RUJ!�
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DFDGHPLFV�DV�D�PHDQV�E\�ZKLFK�WKH\�FDQ�
H[SUHVV�WKHLU�RZQ�LGHDV��7KLV�FRQIHUHQFH�
SURSRVHV�WR�H[SORUH�DOO�DVSHFWV�RI�WKLV�WRSLF�
WKURXJKRXW�WKH�GLVFLSOLQHV�DQG�WR�H[DPLQH�
WKH�XVH�DQG�GLVFXVVLRQ�RI�V\PEROV�LQ�DUW��
OLWHUDWXUH��DQG�WKH�VFLHQFHV��

)RU�DQ\�IXUWKHU�LQIRUPDWLRQ�SOHDVH�HPDLO��SJ�
FODVVLFVFRQIHUHQFH#OHHGV�DF�XN!��

Historical and Aesthetic Understanding
1HZ�<RUN��1HZ�<RUN
����-XQH�����

$�GLVWLQJXLVKHG�WUDGLWLRQ�LQ�SKLORVRSK\�KROGV�
WKDW�KLVWRULFDO�DQG�DHVWKHWLF�XQGHUVWDQGLQJ�
DUH�GLVWLQFWLYH�LQ�EHLQJ�LQGLYLGXDOL]LQJ��:KLOH�
VFLHQFH�VHHNV�WR�JUDVS�SKHQRPHQD�E\�EULQJ�
LQJ�WKHP�XQGHU�JHQHUDO�FRQFHSWV�DQG�ODZV��
WKH�KLVWRULDQ�DQG�WKH�DSSUHFLDWLYH�VSHFWDWRU�
VHHN�WR�PDNH�VHQVH�RI�WKHLU�REMHFWV�RI�VWXG\�
LQ�DOO�WKHLU�LQGLYLGXDOLW\��7KLV�FRQIHUHQFH�LV�
WKH�FXOPLQDWLRQ�RI�D�SURMHFW��IXQGHG�E\�WKH�
7HPSOHWRQ�)RXQGDWLRQ�� LQYHVWLJDWLQJ�WKH�
UHODWLRQV�EHWZHHQ�DHVWKHWLF�DQG�KLVWRULFDO�
XQGHUVWDQGLQJ��DQG�LQ�SDUWLFXODU�ZKDW�WUXWK�
WKH�WUDGLWLRQ�HQVKULQHV�

7KH�SURMHFW�LV�D�FROODERUDWLRQ�EHWZHHQ�5REHUW�
6WHUQ�DQG�0LFKDHO�%UDGGLFN�DW�WKH�8QLYHUVLW\�
RI�6KHI¿HOG�DQG�5REHUW�+RSNLQV�DW�1HZ�<RUN�
8QLYHUVLW\��,W�DOVR�LQYROYHV�WZR�ZRUNVKRSV�LQ�
6KHI¿HOG�DQG�RQH�LQ�1HZ�<RUN�

)RU�GHWDLOV��LQFOXGLQJ�LQIRUPDWLRQ�DERXW�KRZ�
WR�UHJLVWHU�IRU�WKH�HYHQWV��VHH��KWWS���ZZZ�
Q\X�HGX�JVDV�GHSW�SKLOR�FRXUVHV�YDULHWLHVR�
IXQGHUVWDQGLQJ�����!�

Deleuze and Aesthetics
1LMPHJHQ��7KH�1HWKHUODQGV�
��-XQH�����

.H\QRWH�VSHDNHU��SURIHVVRU�0DUN�%��+DQVHQ��
'XNH�8QLYHUVLW\�

$�VWULNLQJ�IHDWXUH�RI�'HOHX]H¶V�ZULWLQJV�LV�WKDW�
RQH�QHYHU�¿QGV�D�VKDUS�GLVWLQFWLRQ�EHWZHHQ�
SKLORVRSK\�DQG�DUW��:LWKLQ�'HOHX]H¶V�SKLORVR�
SK\��DUW�±�WDNHQ�KHUH�LQ�LWV�ZLGHVW�VHQVH�WR�
LQFOXGH�PHGLD��SRSXODU�FXOWXUH�DQG�WKH�FUHD�
WLYH�LQGXVWULHV�±�LV�DOZD\V�DOUHDG\�SUHVHQW�LQ�
GLVFXVVLRQV�RQ�SROLWLFV��ODQJXDJH��VFLHQFH��
DQG�PHWDSK\VLFV��%\�QR�PHDQV�GRHV�WKLV�
HQWDLO�WKDW�DUW�LV�UHGXFHG�WR�D�VHFRQG�UDWH�
SKHQRPHQRQ��2Q�WKH�FRQWUDU\��D�ZHOO�NQRZQ�
'HOHX]LDQ�GLFWXP�KROGV�WKDW�WKH�ZRUN�RI�
DUW�PXVW�EH�DEOH�WR�VWDQG�RQ�LWV�RZQ��)RU�
'HOHX]H��SKLORVRSKLFDO�WKRXJKW�LWVHOI�PXVW�
DOZD\V�EH�D�FUHDWLYH�DFW��DQG�WKH�DUWV�DUH�
SULYLOHJHG�ODERUDWRULHV�LQ�ZKLFK�WR�OHDUQ�IURP�
DQG�H[SHULPHQW�ZLWK�FUHDWLYH�SURFHVVHV��7KLV�
PDNHV�'HOHX]H¶V�SKLORVRSK\�DQ�HYHU�IUHVK�
DQG�UHOHYDQW�VRXUFH�IURP�ZKLFK�WR�LQYHVWLJDWH�

QRW�MXVW�WKH�DUWV��EXW�DOVR�WKHLU�UHODWLRQV�WR�D�
KRVW�RI�FRQWHPSRUDU\�LVVXHV��

$SSURDFKLQJ��DUW�DV�D�SURGXFWLYH�UDWKHU�WKDQ�
UHÀHFWLYH�IRUFH�SURYRNHV�TXHVWLRQV�FRQFHUQ�
LQJ�DUWLVWLF�SUDFWLFH�DQG�WKH�FUHDWLYH�SURFHVV�
LWVHOI��,VVXHV�DW�VWDNH�DUH�WKH�UHODWLRQ�RI�DUW�WR�
SHGDJRJ\��SROLWLFV�DQG�HWKLFV��WKH��QRQ��GLV�
WLQFWLRQV�EHWZHHQ�DUWLVW�VSHFWDWRU��PXVHXP�
SXEOLF�VSDFH��DQG�DPDWHXUV�SURIHVVLRQDOV��
WKH�UHODWLRQ�RI�DUW� WR�WHFKQRORJ\�DQG�WKH�
GLJLWDO�UHYROXWLRQ�RI�WRGD\��µFODVVLFDO¶�QRWLRQV�
RI�JRRGQHVV��EHDXW\��VW\OH��DQG�WDVWH��DQG�
SHUKDSV�DERYH�DOO�RXU�FR�FRQVWLWXWLYH�UHOD�
WLRQ�WR�FRORU��VRXQG��PDWWHU��IRUP��QDUUDWLYH��
DQG�PRYHPHQW��$OVR�RI�LQWHUHVW�LV�WKH�RIWHQ�
GLVFXVVHG�SUHGLFDPHQW�RI�FRQWHPSRUDU\�DUW�
DQG�WKRXJKW��LQ�ZKLFK�VLQFHUH�LQYHQWLYHQHVV��
H[SORUDWLRQ��HPDQFLSDWLRQ��HQJDJHPHQW��DQG�
FUHDWLYLW\�DUH�SHUPDQHQWO\�DW�ULVN�RI�UHJUHVV�
ing into hedonism, relativism, nihilism, and 
FRPPHUFLDOL]DWLRQ��

3OHDVH�UHJLVWHU�YLD��'HOHX]H1/����#
JPDLO�FRP!��3OHDVH�XVH�WKH�VXEMHFW� OLQH�
³5HJLVWUDWLRQ�>\RXU�VXUQDPH@´��6WD\�XS�WR�
GDWH�E\�ERRNPDUNLQJ�RXU�ZHEVLWH���KWWSV���
GHOHX]H1/�����ZRUGSUHVV�FRP!�

21st-Century Photography: Art, Philoso-
phy, Technique
/RQGRQ��8.
����-XQH�����

7KLV�WUDQV�GLVFLSOLQDU\�FRQIHUHQFH�DLPV�WR�
H[SORUH�D�VHULHV�RI�WKHPHV�WKDW�HPHUJH�IURP�
WKH�XQGHUVWDQGLQJ�RI�FRQWHPSRUDU\�SKRWRJUD�
SK\�DV�WKH�EDVLF�XQLW�RI�YLVXDO�FRPPXQLFDWLRQ�
RI�WKH�DJH�RI�WHFKQRORJ\��RQOLQH��RII�OLQH�DQG�
EHWZHHQ�WKH�OLQHV�

7KH�DLP�LV�WR�EULGJH�WKH�JDS�EHWZHHQ�DHV�
WKHWLF��SKLORVRSKLFDO�DQG�WHFKQRORJLFDO�DS�
SURDFKHV�WR�WKH�SKRWRJUDSKLF�LPDJH�DQG�
WR�SURPSW�SDUWLFLSDQWV�IURP�GLIIHUHQW�EDFN�
JURXQGV��¿QH�DUW��FULWLFDO�WKHRU\��SKLORVRSK\��
VRIWZDUH�KDUGZDUH��WR�HQJDJH�ZLWK�HDFK�
RWKHU�DQG�WR�RSHQ�QHZ�DYHQXHV�IRU�WKH�FULWL�
FDO�LQWHUURJDWLRQ�RI�WKH�UROHV�RI�LPDJHV�LQ�
FRQWHPSRUDU\�FXOWXUH�
,Q�WKH�SDVW�GHFDGH��SKRWRJUDSK\�KDV�JDLQHG�
PRPHQWXP�LQ�SXEOLF�DQG�SULYDWH�HQYLURQ�
PHQWV�EHFRPLQJ�RQH�RI� WKH�GHWHUPLQLQJ�
IDFWRUV�RI�FRQWHPSRUDU\� OLIH��7KH�K\SHU�
JURZWK�LQ�YDULRXV�IRUPV�RI�GLJLWDO�LPDJHU\�IRU�
VFUHHQV�SURYLGHV�D�TXLQWHVVHQWLDO�H[DPSOH��
7KH�WULXPSK�RI�WKH�SKRWRJUDSKLF�LPDJH�DV�
WKH�LQWHUQDOO\�HORTXHQW�DQG�SURIRXQGO\�DSW�
H[SUHVVLRQ�RI�FRPSXWDWLRQDO�FXOWXUH�DOVR�SUR�
YLGHV�D�QHZ�SKLORVRSKLFDO�OHQV�XSRQ�ZKLFK�WR�
LQYHVWLJDWH�KRZ�UHSUHVHQWDWLRQ�DIIHFWV�QRUPV�
RI�PHDQLQJ�FUHDWLRQ��DQG�WKH�HWKLFDO�DQG�
SROLWLFDO�FRQVHTXHQFHV�RI�WKH�DFFHSWDQFH�RI�
LPDJHV�DV�SXUYH\RUV�RI�WUXWK�

,Q�OLJKW�RI�VXFK�G\QDPLFV����VW�FHQWXU\�SKR�
WRJUDSK\��DUW��SKLORVRSK\��WHFKQLTXH�VHHNV�
WR�DGGUHVV�WKH�UH�ELUWK�RI�SKRWRJUDSK\�IURP�
D�GLYHUVLW\�RI�YLVXDO�QDUUDWLYHV�DQG�IURP�WKH�
VWUDQJH�UROHV�LPDJHV�JHW�WR�SHUIRUP�LQ�WKH�
GLJLWDO�PRPHQW�

European Society for Aesthetics Confer-
ence 2015
'XEOLQ��,UHODQG�
������-XQH�����

.H\QRWH�VSHDNHUV��3DXO�&URZWKHU��1DWLRQDO�
8QLYHUVLW\�RI�,UHODQG�*DOZD\���&DUROH�7DORQ�
+XJRQ��8QLYHUVLWp�GH�1LFH�6RSKLD�$QWLSROLV��
)UDQFH���)UDQFLVFD�3pUH]�&DUUHxR��8QLYHUVL�
GDG�GH�0XUFLD��6SDLQ�

)XUWKHU�LQIRUPDWLRQ�DERXW�WKH�FRQIHUHQFH�LV�
DYDLODEOH�RQ�WKH�(6$�ZHEVLWH��3OHDVH�VHQG�DOO�
\RXU�TXHVWLRQV�WR�WKH�FRQIHUHQFH�RUJDQL]HUV�
DW��FRQIHUHQFH#HXURVD�RUJ!�

The Work of Phenomenology and the 
Work of Art
6XVVH[��8.
������-XQH�����

7KLV�\HDU�WKH�FRQIHUHQFH�WKHPH�LV�µ7KH�:RUN�
RI�3KHQRPHQRORJ\�DQG�WKH�:RUN�RI�$UW¶��7KH�
FRQIHUHQFH�SURYLGHV�JUDGXDWH�VWXGHQWV�DQ�
RSSRUWXQLW\�WR�SUHVHQW�WKHLU�ZRUN�DQG�UHFHLYH�
H[WHQVLYH�IHHGEDFN�IURP�SHHUV�DQG�VSHFLDO�
LVWV�LQ�WKH�¿HOG��,W�LV�D�WZR�GD\�FRQIHUHQFH��
RUJDQL]HG�E\�JUDGXDWH�VWXGHQWV�IRU�JUDGXDWH�
VWXGHQWV��7KH�FRQIHUHQFH�ZLOO�IROORZ�D�VLQJOH�
µVWUHDP¶�LQ�WHUPV�RI�VWUXFWXUH��HQVXULQJ�WKDW�
HYHU\�VSHDNHU�KDV�WKH�RSSRUWXQLW\�WR�DGGUHVV�
DOO�RI�WKH�DWWHQGHHV��:H�DLP�WR�EULQJ�WRJHWKHU�
SRVWJUDGXDWHV�HQJDJLQJ�LQ�RULJLQDO�UHVHDUFK�
LQ�SKHQRPHQRORJ\�DQG�DUW��DQG�WR�SURPRWH�
IXUWKHU�ZRUN�LQ�WKLV�¿HOG�

6 H H � � K W W S � � � E O R J V � V X V V H [ � D F � X N �
VXVVH[SKHQRPHQRORJ\������FRQIHUHQFH�!�
IRU�PRUH�LQIRUPDWLRQ�

Philosophy in an Inclusive Key Summer 
Institutes
3HQQ�6WDWH��������-XQH�����
%RVWRQ������$XJXVW�����

3,.6,�VXPPHU�LQVWLWXWHV�DUH�GHVLJQHG�WR�
HQFRXUDJH�XQGHUJUDGXDWHV�IURP�XQGHUUHS�
UHVHQWHG�JURXSV�WR�FRQVLGHU�IXWXUH�VWXG\�
RI�SKLORVRSK\��8QGHUJUDGXDWHV�DQG�UHFHQW�
JUDGXDWHV�IURP�XQGHU�UHSUHVHQWHG�JURXSV�
VXFK�DV�ZRPHQ��$IULFDQ�$PHULFDQV��&KL�
FDQR�DV�DQG�/DWLQR�DV��1DWLYH�$PHULFDQV��
$VLDQ�$PHULFDQV��3DFL¿F�,VODQGHUV��/*%7V��
HFRQRPLFDOO\�GLVDGYDQWDJHG�FRPPXQLWLHV��
DQG�SHRSOH�ZLWK�GLVDELOLWLHV�DUH�XUJHG�WR�DS�
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SO\��7UDQVSRUWDWLRQ�DQG�ORGJLQJ�DUH�SURYLGHG��
6WLSHQGV�DUH�DZDUGHG�WR�DOO���$OO�VWXGHQWV�ZLOO�
EH�GHVLJQDWHG�,ULV�0DULRQ�<RXQJ�)HOORZV�

)RU�0RUH�,QIRUPDWLRQ�6HH��3,.6,�52&.���
URFNHWKLFV�SVX�HGX�HGXFDWLRQ�SLNVL!�RU���
(PDLO���URFNHWKLFV#SVX�HGX!��3,.6,�%RV�
WRQ���SLNVL�ERVWRQ�ZHHEO\�FRP!�RU�HPDLO�
�SLNVLERVWRQ#JPDLO�FRP!��

Interpretive Practice: Language, Law, Sci-
ence and the Arts Conference
/RQGRQ��8.
������-XQH�����

7KLV�WZR�GD\�FRQIHUHQFH�EULQJV�WRJHWKHU�
SURPLQHQW�UHVHDUFKHUV�IURP�VHYHUDO�¿HOGV�LQ�
ZKLFK�SKLORVRSKLFDO�LVVXHV�DERXW�WKH�SUDF�
WLFHV�DQG�FRQYHQWLRQV�LQYROYHG�LQ�LQWHUSUHWD�
WLRQ�KDYH�KDG�D�SURIRXQG�LPSDFW�RQ�VXEMHFW�
PDWWHU²OLQJXLVWLFV��ODZ��FRJQLWLYH�VFLHQFH��DU�
FKDHRORJ\��DUFKLWHFWXUH��OLWHUDWXUH��DQG�PXVLF�

)RU�PRUH�LQIRUPDWLRQ��FRQWDFW�.UHPHQD�9H�
OLQRYD�DW��NUHPHQD�YHOLQRYD#6$6�$&�8.!��

Society for Cognitive Studies of the Mov-
ing Image (SCSMI) Conference
/RQGRQ��8.
������-XQH�����

7KH�6RFLHW\�IRU�&RJQLWLYH�6WXGLHV�RI�WKH�
0RYLQJ�,PDJH��6&60,��LQYLWHV�SURSRVDOV�IRU�
SUHVHQWDWLRQV�DW�LWV�DQQXDO�FRQIHUHQFH��WR�EH�
KHOG�������-XQH������DW�%LUNEHFN��8QLYHUVLW\�
RI�/RQGRQ��$�NH\�FULWHULRQ�IRU�VHOHFWLRQ�LV�WKDW�
SURSRVHG�SUHVHQWDWLRQV�VKRXOG�IDFLOLWDWH�WKH�
VRFLHW\¶V�PLVVLRQ��³7R�HQFRXUDJH�UHVHDUFK�
LQWR�DQG�WKHRUL]LQJ�DERXW�PRYLQJ�LPDJHV�
LQ�WKH�FRQWH[W�RI�WKH�¿QGLQJV�DQG�WKHRUHWL�
FDO�FRQVWUXFWV�RI�FRJQLWLYH�VFLHQFH��DV�ZHOO�
DV�UHODWHG�LVVXHV�LQ�DUW�WKHRU\��SKLORVRSK\��
OLWHUDU\�WKHRU\��DQG�SHUFHSWXDO�DQG�FRJQLWLYH�
SV\FKRORJ\�´�$�SURSRVDO�PD\�EH�IRU�D�ORQJ�
SDSHU�SUHVHQWDWLRQ�����PLQ�SUHVHQWDWLRQ������
PLQ�GLVFXVVLRQ���D�VKRUW�SDSHU�SUHVHQWDWLRQ�
����PLQ�SUHVHQWDWLRQ�����PLQ�GLVFXVVLRQ���RU�
D�SRVWHU�GHPRQVWUDWLRQ�
$�JHQHURXV�JUDQW�IURP�WKH�%ULWLVK�6RFLHW\�RI�
$HVWKHWLFV�ZLOO�HQDEOH�6&60,�WR�ZDLYH�UHJLV�
WUDWLRQ�IHHV�IRU�D�QXPEHU�RI�VWXGHQW�HDUO\�FD�
reer attendees, and to award travel grants for 
VRPH�RI�WKHVH�DWWHQGHHV��)RXU�RI�WKH�WUDYHO�
DZDUGV�ZLOO�EH�UHVHUYHG�IRU�VWXGHQW�HDUO\�
FDUHHU�%6$�PHPEHUV��)XUWKHU�LQIRUPDWLRQ�LV�
DYDLODEOH�KHUH���KWWS���VFVPL�RQOLQH�RUJ�FRQ�
IHUHQFH�VWXGHQW�HDUO\�FDUHHU�DZDUGV!��)XU�
WKHU�TXHVWLRQV�DERXW�WKH�FRQIHUHQFH��VKRXOG�
EH�DGGUHVVHG�WR��VFVPL����#JPDLO�FRP!�

Values of Art 
6KHI¿HOG��8.
������-XQH�����

:H¶UH�KDYLQJ�D�WZR�GD\�HYHQW�RQ�WKH�YDO�
XHV�RI�DUW�DW�WKH�8QLYHUVLW\�RI�6KHI¿HOG��:H�
ZLOO�GLVFXVV�LVVXHV�VXFK�DV�WKH�UHODWLRQVKLS�
EHWZHHQ�LQWULQVLF�DQG�LQVWUXPHQWDO�YDOXHV�
RI�DUW��WKH�QDWXUH�RI�DUWV�SDUWLFLSDWLRQ��DQG�
WKH�VWDWH�VXSSRUW�RI�WKH�DUWV�LQ�WKH�8.��2XU�
VSHDNHUV�FRPH�IURP�D�UDQJH�RI�GLVFLSOLQDU\�
EDFNJURXQGV��DQG�ZH�ZLOO�EH�VHHNLQJ�ZD\V�WR�
FROODERUDWLYHO\�DGGUHVV�WKH�NH\�LVVXHV�IDFLQJ�
WKH�DUWV�WRGD\�

7KH�FRQIHUHQFH�LV�IUHH�WR�DWWHQG��+RZHYHU��
SOHDVH�HPDLO�7RP�&RFKUDQH��W�FRFKUDQH#
VKHI¿HOG�DF�XN!�WR�UHJLVWHU�

Aesthetics and Normativity
.HQW��8.
������-XQH������

2YHU�WKH�ODVW�IHZ�\HDUV�D�JUHDW�GHDO�RI�DWWHQ�
WLRQ�KDV�EHHQ�SDLG�WR�WKH�LGHD�RI�QRUPDWLYLW\��
both in general and in a number of areas of 
SKLORVRSK\��SULQFLSDOO\�HWKLFV�DQG�HSLVWHPRO�
RJ\���:KDW�VKRXOG�ZH�GR��PRUDOO\��DQG�ZKDW�
VKRXOG�ZH�EHOLHYH"��:KDW��LI�DQ\WKLQJ��LV�WKH�
FHQWUDO�RU�IRXQGDWLRQDO�QRUPDWLYH�FRQFHSW"�
+RZ�GRHV�QRUPDWLYLW\�UHODWH�WR�HYDOXDWLRQ"��

7KHUH�LV�FXUUHQWO\�D�JURZLQJ�LQWHUHVW�LQ�DHV�
WKHWLF�QRUPDWLYLW\��6LPLODUO\�ZH�FDQ�DVN�ZKDW�
LW�LV�WR�DFW�IRU�DHVWKHWLF�UHDVRQV�DQG�ZKDW�WKH�
UHODWLRQ�LV�EHWZHHQ�VXFK�UHDVRQV�DQG�DHV�
WKHWLF�YDOXH��:H�FDQ�DOVR�ORRN�WR�WKLQNHUV�LQ�
WKH�SDVW�WR�VHH���DQG�UHFDOO���ZKDW�WKH\�VDLG�
DERXW�WKHVH�TXHVWLRQV���/DVWO\��E\�WKLQNLQJ�
DERXW�DHVWKHWLFV�ZH�FDQ�UHÀHFW�RQ�QRUPDWLY�
LW\�LQ�JHQHUDO���3HUKDSV�D�UHQHZHG�IRFXV�RQ�
DHVWKHWLFV�ZLOO�HQDEOH�XV�WR�UHFRQFHSWXDOL]H�
ZKDW�QRUPDWLYLW\�LV�

7KH�SXUSRVH�RI�WKLV�FRQIHUHQFH�LV�WR�EULQJ�
VSHDNHUV�WRJHWKHU�ZKR�EHWZHHQ�WKHP�KDYH�
D�UDQJH�RI�SKLORVRSKLFDO�LQWHUHVWV�VR�DV�WR�
H[SORUH�WKH�TXHVWLRQV�DERYH�DQG�UDLVH�QHZ�
RQHV�

The Society for Aesthetics of Architecture 
and Visual Arts of Serbia and The Faculty 
of Architecture
%HOJUDGH��6HUELD
������-XQH�����

7KH������,QWHULP�PHHWLQJ�RI�WKH�([HFXWLYH�
&RPPLWWHH�RI�WKH�,$$�ZLOO�WDNH�SODFH�������
-XQH������DW�WKH�$PSKLWKHDWUH�RI�7KH�)DFXOW\�
RI�$UFKLWHFWXUH���8QLYHUVLW\�RI�%HOJUDGH��LQ�
%HOJUDGH��7KH�WKHPH�LV�³5HYLVLRQV�RI�0RGHP�
$HVWKHWLFV�´

2QH�RI�WKH�LPSRUWDQW�WRSLFV�RI�FRQWHPSRUDU\�
JOREDO�FXOWXUH�LV�UHYLVLRQ�RI�PRGHUQLVP�DQG�
LWV�FRUUHVSRQGLQJ�WKHRULHV��DHVWKHWLFV�DQG�
SKLORVRSKLHV��7KDW�LV�ZK\�ZH�KDYH�SURSRVHG�
IRU�WKH�%HOJUDGH�&RQIHUHQFH�WLWOH�³5HYLVLRQ�RI�
0RGHUQ�$HVWKHWLFV�´�5HYLHZLQJ�WKH�KLVWRU\�RI�
PRGHUQLW\�DQG�HVSHFLDOO\�DHVWKHWLF�WUDQVIRU�
PDWLRQV�LQ�WKH���WK�FHQWXU\�DUH�FKDOOHQJLQJ�
LVVXHV�IRU�FRQWHPSRUDU\�VRFLHW\�DQG�FXOWXUH��
:H�OLYH�LQ�D�ZRUOG�RI�SHUPDQHQW�FKDQJH��D�
ZRUOG�RI�GHVLUH�WR�JHW�RXW�RI�WKH�JOREDO�FULVLV�
LQWR�WKH�QHZ�ZRUOG�RI�XQH[SHFWHG�PRGHUQLW\��
7KHUHIRUH��WKH�SURMHFW��UHVHDUFK��HPDQFLSD�
WLRQ�DQG�WKH�QHZ�DUH�WKH�WKH�LPSRUWDQW�TXHV�
WLRQV��7KURXJK�WKH�SDUDGLJPDWLF�PRGHOV�RI�
PRGHUQLW\�ZH�ZLOO�WU\�WR�FRQVWUXFW�D�WKHRUHWL�
FDO��DHVWKHWLF�DQG�SKLORVRSKLFDO�SODWIRUPV�IRU�
FRQWHPSRUDQHLW\��7KH�FRQFHSW�RI�WKH�FRQIHU�
HQFH�ZH�GHYHORSHG�LQ�IRXU�VHVVLRQV��7KH�¿UVW�
VHVVLRQ�GHDOV�ZLWK�WKH�UHYLVLRQ��UHFRQVWUXF�
WLRQ�DQG�UHVHDUFK�RI�PRGHUQLVW�WKHRULHV�RI�
VSDFH�DQG�DUFKLWHFWXUH��7KH�DLP�LV�WR�VKRZ�
WKH�YLDELOLW\�RI�VSDFH�DQG�DUFKLWHFWXUH�LQ�WKH�
FKDQJLQJ�ZRUOG��7KH�VHFRQG�VHVVLRQ�GHDOV�
ZLWK�TXHVWLRQV�RQ�WKH�VWDWXV�RI�FRQWHPSR�
UDU\�DHVWKHWLF�WKDW�WUDQVIRUPHG�WKH�FULVLV�
RI�PRGHUQ�DHVWKHWLFV�LQWR�WKH�H[SDQVLRQ�RI�
DHVWKHWLF�WKLQNLQJ��SROLWLFL]DWLRQ�RI�VHQVXDOLW\�
DQG�GLVFRYHULQJ�QHZ�DHVWKHWLF�H[SHULHQFHV�
DQG�NQRZOHGJH��7KH�WKLUG�VHVVLRQ��UHO\LQJ�RQ�
WKH�LGHD�RI�³KLVWRULFDO�GLVWDQFH�´�LQGLFDWHV�D�
FRPSDULVRQ�RI�PHGLHYDO�DQG�PRGHUQ�LQ�DUWV��
7KH�IRXUWK�VHVVLRQ�HQWHUV�LQWR�WKH�¿HOG�RI�WKH�
ÀXLGLW\��XQFHUWDLQW\�DQG�SKHQRPHQRORJLFDO�
WUDQVIRUPDWLELOLW\�RI�WKH�VRFLHW\�RI�JOREDO�VSHF�
WDFOH�DQG�PHGLD�WRWDOLW\��7KH�&RQIHUHQFH�³5H�
YLVLRQV�RI�0RGHUQ�$HVWKHWLFV´�ZDQWV�WR�LQLWLDWH�
WKH�GLVFXVVLRQ�IURP�WKH�¿HOG�RI�FRQWHPSRUDU\�
SKLORVRSKLFDO�DQG�DSSOLHG�DHVWKHWLFV�DERXW�
ZKR�ZH�DUH�WRGD\�FRPSDUHG�WR�WKH�SDVW�LQ�
UHODWLRQ�WR�WKH�IXWXUH��$HVWKHWLFV�KDV�D�ULJKW�
WR�WKHVH�IXQGDPHQWDO�TXHVWLRQV�

3OHDVH�VHQG�\RXU�LQTXLULHV�WR���LDD����#
DUK�EJ�DF�UV!�

2015 International Humor Conference 
of the International Society for Humor 
Studies
2DNODQG��&DOLIRUQLD
���-XQH���-XO\�����
+RO\�1DPHV�8QLYHUVLW\��LQ�WKH�2DNODQG�+LOOV�
RYHUORRNLQJ�WKH�6DQ�)UDQFLVFR�2DNODQG�%D\�
$UHD��LV�SOHDVHG�WR�KRVW�WKH���WK�,QWHUQDWLRQDO�
+XPRU�&RQIHUHQFH�DQG�WKH���WK�&RQIHU�
HQFH�RI�WKH�,QWHUQDWLRQDO�6RFLHW\�IRU�+XPRU�
6WXGLHV��7KH������&RQIHUHQFH�ZLOO�RSHQ�RQ�
-XQH����ZLWK�D�JHQHUDO�VHVVLRQ�RQ�-XGLFLDU\�
+XPRU�IROORZHG�E\�D�VSHFLDO�URXQGWDEOH�RQ�
WKH�+XPRU�LQ�$QLPDWLRQ�$UW��)URP����-XQH���
-XO\��HDFK�FRQIHUHQFH�GD\�ZLOO�EHJLQ�ZLWK�DQ�
DOO�FRQIHUHQFH�JHQHUDO�VHVVLRQ�IROORZHG�E\�
SDSHU�VHVVLRQV��V\PSRVLD��DQG�ZRUNVKRSV��
2Q�WKH�¿UVW�IRXU�HYHQLQJV��WKH�&RQIHUHQFH�
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ZLOO�DOVR�KRVW�D�RQH�DFW�FRPHG\�FRPSHWLWLRQ�
RSHQ�WR�WKH�JHQHUDO�SXEOLF��7KH�&RQIHUHQFH�
ZLOO�FRPH�WR�D�FORVH�RQ�)ULGD\����-XO\��ZLWK�
WKH�$QQXDO�0HHWLQJ�RI�WKH�,QWHUQDWLRQDO�6R�
FLHW\�IRU�+XPRU�6WXGLHV�DQG�WKH�&RQIHUHQFH�
)DUHZHOO�'LQQHU�

<RX�FDQ�¿QG�RXW�PRUH�DERXW�UHJLVWUDWLRQ��WKH�
RQH�DFW�FRPHG\�FRPSHWLWLRQ��WKH�SURJUDP�
�LQFOXGLQJ�JHQHUDO�VHVVLRQV�DQG�SODQQHG�
V\PSRVLD���JUDGXDWH�VWXGHQW�DZDUGV��DF�
FRPPRGDWLRQV��DQG�WUDYHO�DUUDQJHPHQWV�E\�
YLVLWLQJ�WKH�6RFLHW\¶V�ZHEVLWH�DW��KWWSV���ZZZ�
KXPRUVWXGLHV�RUJ!�RU�WKH�&RQIHUHQFH�ZHE�
VLWH�DW��KWWSV��ZZZ�KQX�HGX�LVKV�,6+6����!�

Literature and Philosophy 1500-1700
6XVVH[��8.
������-XO\�����

7KH�&HQWUH�IRU�(DUO\�0RGHUQ�DQG�0HGLHYDO�
6WXGLHV���KWWS���ZZZ�VXVVH[�DF�XN�FHPPV�!��
DW�WKH�8QLYHUVLW\�RI�6XVVH[�LV�SOHDVHG�WR�
DQQRXQFH� LWV� IRUWKFRPLQJ�3RVWJUDGXDWH�
&RQIHUHQFH�RQ�WKH�WKHPH�RI�µ/LWHUDWXUH�DQG�
3KLORVRSK\�����������

7KLV�FRQIHUHQFH�ZLOO�H[SORUH�WKH�UHODWLRQVKLS�
EHWZHHQ�HDUO\�PRGHUQ�OLWHUDWXUH�DQG�SKLOR�
VRSKLFDO�WKRXJKW��WKHRULHV�DQG�LVVXHV��+RZ�
SKLORVRSKLFDO�ZDV�OLWHUDWXUH�LQ�WKLV�SHULRG"�
'LG�OLWHUDWXUH�DQG�SKLORVRSK\�ZRUN�LQ�V\P�
ELRVLV�RU�GLVFRUGDQWO\"�+RZ�DUH�SKLORVRSKLFDO�
LGHDV�DSSURDFKHG�LQ�HDUO\�PRGHUQ�OLWHUDU\�
WH[WV"�,Q�ZKDW�ZD\V�FRXOG�OLWHUDWXUH�IXQFWLRQ�
WR�SURPRWH�RU�FULWLTXH�SKLORVRSKLFDO�LGHDV"�
:KDW�ZDV�WKH�UROH�RI�FRPPHUFLDO�OLWHUDWXUH�
LQ�GLVVHPLQDWLQJ�SKLORVRSKLFDO�WKRXJKW"�+RZ�
GLG�FLUFXODWLRQ�RI�FRXUWO\�OLWHUDWXUH�LQÀXHQFH�
FRQWHPSRUDU\�SROLWLFDO�DQG�SKLORVRSKLFDO�
WKLQNLQJ"�:KDW�ZDV�WKH�UROH�RI�GLIIHUHQW�WH[�
WXDO�PHGLXPV��VXFK�DV�FRGLFHV��SDPSKOHWV�
RU�QHZVERRNV��LQ�GLVVHPLQDWLQJ�SKLORVRSKL�
FDO�LGHDV"�+RZ�ZHUH�SKLORVRSKLFDO�WKHRULHV�
HQJDJHG�ZLWK�LQ�SRHWU\��SURVH�RU�GUDPD"�'LG�
WKH�JHQUH�RU�PHGLXP�PDWWHU"

SWIP-I and UCC Aesthetics and the Femi-
nine Conference
&RUN��,UHODQG�
������-XO\�����
 
7KH�µ$HVWKHWLFV�DQG�WKH�)HPLQLQH¶�6XPPHU�
FRQIHUHQFH�LV�VXSSRUWHG�E\�7KH�6RFLHW\�IRU�
:RPHQ�,Q�3KLORVRSK\�,UHODQG��6:,3�,��DQG�
WKH�3KLORVRSK\�'HSDUWPHQW�DW�8QLYHUVLW\�&RO�
OHJH�&RUN�DQG�DLPV�WR�SURYLGH�D�VXSSRUWLYH��
HQJDJLQJ�HQYLURQPHQW�IRU�DOO�UHVHDUFKHUV�
ZRUNLQJ�RQ�WKH�WRSLF�RI�WKH�IHPLQLQH�LQ�DHV�
WKHWLFV��RU�WKH�WKRXJKW�ZRUN�RI�IHPDOH�DHVWKH�
WLFLDQV�DUWLVWV�

7KH�µ$HVWKHWLFV�DQG�WKH�)HPLQLQH¶�6XPPHU�
FRQIHUHQFH�LV�VXSSRUWHG�E\�7KH�6RFLHW\�IRU�
:RPHQ�,Q�3KLORVRSK\�,UHODQG��6:,3�,��DQG�
WKH�3KLORVRSK\�'HSDUWPHQW�DW�8QLYHUVLW\�&RO�
OHJH�&RUN�DQG�DLPV�WR�SURYLGH�D�VXSSRUWLYH��
HQJDJLQJ�HQYLURQPHQW�IRU�DOO�UHVHDUFKHUV�
ZRUNLQJ�RQ�WKH�WRSLF�RI�WKH�IHPLQLQH�LQ�DHV�
WKHWLFV��RU�WKH�WKRXJKW�ZRUN�RI�IHPDOH�DHVWKH�
WLFLDQV�DUWLVWV��

Film-Philosophy Conference 2015: The 
Evaluation of Form
8QLYHUVLW\�RI�2[IRUG��8.
������-XO\�����

7KH�HLJKWK�)LOP�3KLORVRSK\�&RQIHUHQFH������
ZHOFRPHV�SDSHUV�GLVFXVVLQJ�WKH�HYDOXDWLRQ�
RI�ILOP�IRUP�DQG�RU�VW\OH��7KH�FRQIHUHQFH�
ZLOO�HQFRXUDJH�WKH�GLVFXVVLRQ�RI�FULWHULD�DQG�
UHDVRQV�IRU�YDOXLQJ�DVSHFWV�RI�IRUP�DQG�WKH�
PRPHQW�E\�PRPHQW�SURFHVVHV�RI�HYDOXD�
WLRQ�DV�WKH\�UHODWH�WR�WKH�IRUP�DQG�VW\OH�RI�D�
ZKROH�¿OP��D�VHTXHQFH�IURP�D�¿OP��RU�HYHQ�
DQ�LQGLYLGXDO�PRPHQW�
 
.H\QRWH��3URIHVVRU�1RsO�&DUUROO
 
)RU�PRUH�LQIRUPDWLRQ��VHH��KWWS���ZZZ�¿OP�
SKLORVRSK\�FRP�FRQIHUHQFH�LQGH[�SKS�FRQI�
)3����!�

The XIth IIAA International Summer Con-
ference on Environmental Aesthetics
/DKWL��)LQODQG��
�±��$XJXVW�����

7KH�WKHPH�RI�WKH�FRQIHUHQFH�LV�³6XVWDLQ�
DEOH�&LW\�/LIH��([SORULQJ�$HVWKHWLF�9DOXHV�
LQ�8UEDQ�6HWWLQJV³��8UEDQL]DWLRQ�LV�RQH�RI�
WKH�PDMRU�WUHQGV�RI�WKH�FRQWHPSRUDU\�ZRUOG�
SRVLQJ�SUREOHPV�LQ�QHHG�RI�XUJHQW�VROXWLRQV��
(VSHFLDOO\�TXHVWLRQV�RI�VXVWDLQDELOLW\�KDYH�
EHHQ�LQ�WKH�IRUHIURQW��+RZHYHU��LW�LV�LPSRUWDQW�
WR�QRWH�WKDW�VXVWDLQDELOLW\�GRHV�QRW�PHUHO\�
HQFRPSDVV�HFRORJLFDO�DQG�HQYLURQPHQWDO�
FRQVLGHUDWLRQV��,W�LV�HTXDOO\�LPSRUWDQW�WR�WDNH�
VRFLDO�DQG�FXOWXUDO�IDFWRUV�LQWR�DFFRXQW�ZKHQ�
IRUPLQJ�D�YLHZ�RQ�ZKDW�PDNHV�XUEDQ�OLIH�
VXVWDLQDEOH��$V�DQ�LQFUHDVLQJ�QXPEHU�RI�WKH�
ZRUOG¶V�SRSXODWLRQ�OLYH�LQ�FLWLHV��VROXWLRQV�RI�
XUEDQ�SODQQLQJ�DQG�XUEDQ�OLIH�WKDW�FRQWULEXWH�
WR�D�PRUH�VXVWDLQDEOH�OLIH�FDQ�KDYH�D�PDMRU�
LPSDFW�JOREDOO\�

$HVWKHWLF�FRQVLGHUDWLRQV�IRUP�XQGHQLDEO\�
RQH�RI�WKH�LPSRUWDQW�DVSHFWV�RI�XUEDQ�H[SHUL�
HQFH�±�DHVWKHWLFDOO\�VDWLVI\LQJ�HQYLURQPHQWV��
IRU�H[DPSOH��LQFUHDVH�KXPDQ�ZHOO�EHLQJ��
%XW�ZKDW�FRXOG�WKH�UROH�RI�DHVWKHWLFV�EH�LQ�
DWWHPSWV�WR�FUHDWH�D�PRUH�VXVWDLQDEOH�XUEDQ�
OLIH"�6RPH�DHVWKHWLF�GHFLVLRQV�LQ�DQ�XUEDQ�
FRQWH[W�FDQ��IRU�H[DPSOH��OHDG�WR�DQ�H[FHV�

VLYH�XVH�RI�QDWXUDO�UHVRXUFHV�DQG��WKXV��EH�LQ�
FRQÀLFW�ZLWK�WKH�JRDO�RI�VXVWDLQDELOLW\�

+RZHYHU��LW�LV�SRVVLEOH�WR�ORRN�DW�WKH�UHOD�
WLRQVKLS�RI�DHVWKHWLF�FRQVLGHUDWLRQV�DQG�
VXVWDLQDELOLW\�IURP�DQRWKHU�DQJOH��,QQRYDWLYH�
HQYLURQPHQWDO�DUW�FDQ�EH�D�SRZHUIXO�PHDQV�
WR�LPSURYH�SHRSOH¶V�HFRORJLFDO�DZDUHQHVV��
WKXV�IRUPLQJ�RQH�SODWIRUP�ZKHUH�HFRORJ\�
DQG�DHVWKHWLFV�PHHW��7KH�SUHVHUYDWLRQ�RI�
FXOWXUDO�KHULWDJH�LQ�DQ�XUEDQ�VHWWLQJ�FHQWUDO�
WR�WKH�LVVXH�RI�FXOWXUDO�VXVWDLQDELOLW\�KDV�DQ�
DHVWKHWLF�DVSHFW�WR�LW�DV�ZHOO��7KH�LVVXH�RI�WKH�
FXOWXUDO�VXVWDLQDELOLW\�RI�ODQGVFDSHV�KDV�DOVR�
UHFHLYHG�JURZLQJ�LQWHUHVW��0RUHRYHU��WKH�LP�
SRUWDQW�UROH�RI�DHVWKHWLFV�LQ�XUEDQ�ZHOO�EHLQJ�
LV�KDUG�WR�GHQ\��7KH�XOWLPDWH�FRQWULEXWLRQ�
WKDW�HQYLURQPHQWDO�DHVWKHWLFV�FDQ�KDYH�RQ�
WKH�LVVXH�RI�XUEDQ�VXVWDLQDELOLW\��KRZHYHU��
GHPDQGV�PXFK�PRUH�UHÀHFWLRQ�

)RU�PRUH�LQIRUPDWLRQ�RQ�WKH�,,$$��SOHDVH�
YLVLW���KWWS���ZZZ�KHOVLQNL�¿�LLDD�!�

Perception and the Arts 
,QVWLWXWH�RI�3KLORVRSK\��/RQGRQ�
������6HSWHPEHU�����
 
7KH�FRQFHSWXDO�DSSDUDWXV�RI�SKLORVRSK\�RI�
SHUFHSWLRQ�KDV�EHHQ�XVHG�LQ�DV�GLYHUVH�FRU�
QHUV�RI�DHVWKHWLFV�DQG�SKLORVRSK\�RI�DUW�DV�
GHEDWHV�DERXW�GHSLFWLRQ��DHVWKHWLF�H[SHULHQF�
HV��FKDUDFWHU�HQJDJHPHQW��RXU�HQJDJHPHQW�
ZLWK�¿FWLRQV��RXU�HQJDJHPHQW�ZLWK�QDUUDWLYHV��
DHVWKHWLF�SURSHUWLHV��PHWDSKRUV��DQG�VR�RQ��
7KH�DLP�RI�WKH�FRQIHUHQFH�LV�WR�SURYLGH�D�
JHQHUDO�IUDPHZRUN�IRU�WKHVH�ZD\V�LQ�ZKLFK�
SKLORVRSK\�RI�SHUFHSWLRQ�DQG�DHVWKHWLFV�FDQ�
EH�IUXLWIXOO\�FRPELQHG��EXW��LW�LV�LPSRUWDQW�
WR�HPSKDVL]H��D�IUDPHZRUN�ZKHUH�QRW�RQO\�
DHVWKHWLFV�LV�HQULFKHG�E\�SKLORVRSK\�RI�SHU�
FHSWLRQ�EXW�SKLORVRSK\�RI�SHUFHSWLRQ�FDQ�DOVR�
OHDUQ�IURP�DHVWKHWLFV��PDNLQJ�WKH�LQWHUDFWLRQ�
EHWZHHQ�WKH�WZR�VXE�GLVFLSOLQHV�JHQXLQHO\�
ELGLUHFWLRQDO��7KH�FRQIHUHQFH�LV�VXSSRUWHG�E\�
D�%6$�&RQQHFWLRQV�&RQIHUHQFH�*UDQW�
 
)RU�PRUH�LQIRUPDWLRQ��VHH��KWWS���XDKRVW�
XDQWZHUSHQ�EH�EHQFH�QDQD\!�
 
British Society of Aesthetics Annual Con-
ference
&DPEULGJH��(QJODQG
������6HSWHPEHU�����

&RQ¿UPHG�NH\QRWH�VSHDNHUV��3DXO�%RJKRV�
VLDQ��1HZ�<RUN�8QLYHUVLW\���'DYLG�%RUGZHOO�
�8QLYHUVLW\�RI�:LVFRQVLQ�0DGLVRQ���&DWKHULQH�
(OJLQ��+DUYDUG�8QLYHUVLW\����)RU�PRUH�LQIRUPD�
WLRQ��VHH��KWWS���ZZZ�EULWLVK�DHVWKHWLFV�RUJ!�
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Active 
Aestheticians
CURTIS L. CARTER�KDV�EHHQ�DSSRLQWHG�
WR�WKH�$HVWKHWLFV�&RPPLWWHH�RI�7KH�,QWHUQD�
WLRQDO�)HGHUDWLRQ�RI�3KLORVRSKLFDO�6RFLHWLHV�
RU�)pGpUDWLRQ�,QWHUQDWLRQDOH�GHV�6RFLpWpV�GH�
3KLORVRSKLH�),63���

0,&+$//(�*$//�SXEOLVKHG�Aestheticism: 
Deep Formalism and the Emergence of 
Modernist Aesthetics with The Peter Lang 
3XEOLVKLQJ�*URXS��7KLV�LV�WKH�WZHOIWK�YROXPH�
in the series Nature, Science and the Arts, 
HGLWHG�E\�-XOLD�%XUEXOOD��%HUQG�1LFRODL��$QD�
6WDQFD�7DEDUDVL�+RIIPDQQ��3KLOLS�8UVSUXQJ�
DQG�:ROI�:XFKHUSIHQQLJ�

0$5&(//$�7$252==,�*2/'60,7+ 
VKRZHG�KHU�DEVWUDFW�ZDWHUFRORUV�DW�WKH�,QWHU�
QDWLRQDO�&RQIHUHQFH�$UW�6KRZ�LQ�+DQQRYHU��
*HUPDQ\�������$SULO�������IROORZHG�E\�D�
URXQG�WDEOH�GLVFXVVLRQ�

MONIQUE ROELOFS¶�ERRN�The Cultural 
Promise of the Aesthetic �%ORRPVEXU\��������
DSSHDUHG�LQ�SDSHUEDFN�LQ�(XURSH�LQ�0DUFK�
������7KH�86�UHOHDVH�GDWH�IRU�WKH�SDSHUEDFN�
ZLOO�EH����0D\������

6HQG�QHZV�RI�\RXU�VLJQL¿FDQW�VFKRODUO\�DQG�
professional achievements to <goldblatt@
denison.edu> or <henry.pratt@marist.edu>.

ASAP/7: Arts & the Public
*UHHQYLOOH��6&
������6HSWHPEHU�����

)URP�SDUNV��VFKRROV��DQG�PXVHXPV�WR�PRQX�
PHQWV��SHUIRUPDQFHV��DQG�SURWHVWV�� WKH�
SXEOLF�HQFRPSDVVHV�OHVV�D�VSHFL¿F�GRPDLQ�
WKDQ�D�YDU\LQJ�VHW�RI�SROLWLFDO�LQVWLWXWLRQV��
FRPPXQLW\�VSDFHV��DQG�FXOWXUDO�REMHFWV��
:KHWKHU�FRQVWUXHG�DV�YLUWXDO�RU�EXUHDXFUDWLF��
DV�XWRSLDQ�RU�HFRORJLFDO��WKH�SXEOLF�FDQ�EH�
ERWK�D�FDWDO\VW�IRU�DUWLVWLF�SURGXFWLRQ�DQG�DQ�
REMHFW�RI�FXOWXUDO�FULWLTXH��$OWKRXJK�ZH�JODGO\�
DFFHSW�RXWVWDQGLQJ�SURSRVDOV�RQ�DQ\�WRSLF�
UHODWLQJ�WR�WKH�FRQWHPSRUDU\�DUWV��ZH�HQFRXU�
DJH�SDUWLFLSDQWV�WR�WKLQN�LQYHQWLYHO\�DERXW�WKH�
LQWHUVHFWLRQV�EHWZHHQ�DQG�DPRQJ�WKH�SXEOLF��
LWV�PDQLIHVWDWLRQV�DQG�FRQFHSWXDOL]DWLRQV��
DQG�WKH�DUWV�RI�WKH�SUHVHQW�

)RU�PRUH�LQIRUPDWLRQ��VHH���$6$3���&RQIHU�
HQFH��ZZZ�FOHPVRQ�HGX�DVDS�!�

Art and the Negative Emotions
0XUFLD��6SDLQ
���6HSWHPEHU���2FWREHU������

7KH�,QWHUXQLYHUVLW\�:RUNVKRS�RQ�0LQG��$UW�
DQG�0RUDOLW\�SURPRWHV�WKH�UHODWLRQ�EHWZHHQ�
GLIIHUHQW�DUHDV�LQ�SKLORVRSK\��PRUH�VSHFL¿�
FDOO\��WKH�:RUNVKRS�DLPV�DW�H[SORULQJ�LVVXHV�
O\LQJ�DW�WKH�LQWHUVHFWLRQ�RI�HWKLFV��DHVWKHWLFV�
DQG�WKH�SKLORVRSK\�RI�PLQG��,Q�WKLV�RFFDVLRQ��
WKH�:RUNVKRS�ZLOO�IRFXV�RQ�WKH�VLJQL¿FDQFH�RI�
QHJDWLYH�HPRWLRQV�LQ�DHVWKHWLF�DSSUHFLDWLRQ��
IRFXVLQJ�SDUWLFXODUO\�EXW�QRW�H[FOXVLYHO\�RQ�
WKH�DHVWKHWLF�DSSUHFLDWLRQ�RI�DUW�DQG�OLWHUDU\�
ZRUNV��)RU�PRUH�LQIRUPDWLRQ�\RX�FDQ�YLVLW�WKH�
ZHEVLWH���KWWS���HYHQWRV�XP�HV�JR�,;$00!�
RU�FRQWDFW�3URI��0DUtD�-RVp�$OFDUD]�/HyQ�DW�
�PDULDMR#XP�HV!�

Tracking the Creative Process in Music
3DULV��)UDQFH�
�����2FWREHU�����

7KLV�FRQIHUHQFH�EULQJV�WRJHWKHU�UHVHDUFKHUV�
LQWHUHVWHG�LQ�DUWLVWLF�FUHDWLYLW\�DQG�WKH�VWXG\�
RI�SURFHVVHV�RI�PXVLFDO�DQG�VRXQG�FUHDWLRQ�
RI�WKH�SDVW�DQG�SUHVHQW��5HVHDUFKHUV�ZRUN�
LQJ�RQ�WKLV�FOXVWHU�RI�SUREOHPV�IURP�D�ZLGH�
YDULHW\�RI�GLVFLSOLQHV��KLVWRU\��PXVLF�DQDO\VLV��
SV\FKRORJ\��SKLORVRSK\��FRJQLWLYH�VFLHQFH��
VRFLRORJ\��HWKQRPXVLFRORJ\��DQWKURSRORJ\��
HWF���DUH�LQYLWHG�WR�DVVHVV�WKH�GLIIHUHQW�PHWK�
RGRORJLHV�GHYHORSHG�LQ�WKH�ODVW�WKLUW\�\HDUV�
LQ�WKHLU�UHVSHFWLYH�DUHDV�IURP�DQ�LQWHUGLVFL�
SOLQDU\�SHUVSHFWLYH�

2XU�JXHVW�VSHDNHUV�LQ������ZLOO�EH�*HRUJLQD�
%RUQ��8QLYHUVLW\�RI�2[IRUG���1LFKRODV�&RRN�
�8QLYHUVLW\�RI�&DPEULGJH��DXWKRU�RI�Musical 
Performance as Creative Practice��2[IRUG�

8�3����������3LHUUH�0LFKHO�0HQJHU��&ROOqJH�
GH�)UDQFH��DXWKRU�RI�The Economics of Crea-
tivity��+DUYDUG�8�3����������DQG�)ULHGHPDQQ�
6DOOLV��8QLYHUVLW\�RI�&DOJDU\��DXWKRU�RI�Musi-
cal Sketches��&DPEULGJH�8�3����������7&30�
ZLOO�DOVR�LQFOXGH�ZRUNVKRSV�FRQFHUWV�RQ�FRP�
SRVLWLRQ�DQG�SHUIRUPDQFH�OHG�E\�+\DFLQWKH�
5DYHW��8QLYHUVLWp�3DULV�6RUERQQH��DQG�-HDQ�
)UDQoRLV�7UXEHUW��8QLYHUVLWp�GH�1LFH�6RSKLD�
$QWLSROLV���7KH�ODQJXDJHV�RI�WKH�FRQIHUHQFH�
DUH�(QJOLVK�DQG�)UHQFK��6LPXOWDQHRXV�WUDQV�
ODWLRQ�RI�)UHQFK�SDSHUV�ZLOO�EH�SURYLGHG�

)RU�PRUH�LQIRUPDWLRQ��VHH��KWWS���WFSP�����
LUFDP�IU�!�

Intermediality and Transmediality in Con-
temporary Artistic Practices 
*HQRD��,WDO\�
������1RYHPEHU�����

7KH�FRQIHUHQFH�DLPV�DW�RIIHULQJ�DQ�RSSRU�
WXQLW\�WR�FDUU\�RQ�SRQGHULQJ�RYHU�GLIIHUHQW�
WKHRUHWLFDO�DSSURDFKHV��RYHU�KRZ�WR�FRQFHS�
WXDOL]H�WKH�YDULRXV�UHODWLRQV�ZLWKLQ�WKH�FUHD�
WLYH�DQG�UHFHSWLRQ�SURFHVVHV�RI�DQ\�DUW�ZRUN��
DQG�¿QDOO\�RYHU�DQ\�IXUWKHU�FULWLFDO�UHDGLQJV�
RI�WKHP�DOO�

$Q�LQWHUGLVFLSOLQDU\�UHVHDUFK�JURXS�EULQJ�
LQJ�WRJHWKHU�VFKRODUV��UHVHDUFKHUV�DQG�3K'�
VWXGHQWV�IURP�WKH�0RGHUQ�/DQJXDJHV��/&0��
DQG�3KLORVRSK\��'$),67��GHSDUWPHQW�DW�
*HQRD�8QLYHUVLW\�DQQRXQFHV�DQ�LQWHUQDWLRQDO�
FRQIHUHQFH�WKHPHG�DURXQG�LVVXHV�UHODWLQJ�WR�
UHFHQW�H[SHULPHQWDO�SKHQRPHQD�LQ�WKH�¿HOG�
RI�FRQWHPSRUDU\�DUW�DQG�OLWHUDWXUH�

ASA Dissertation Fellowship

7KH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV� LV�SOHDVHG�WR�DQQRXQFH�WKDW�'DYLG�
-RKQVRQ�� 1RUWKZHVWHUQ� 8QLYHUVLW\�� LV� WKH� ZLQQHU� RI� WKH� $6$� 'LVVHUWD�
WLRQ�)HOORZVKLS�IRU����������7KLV�LV�WKH�¿UVW�HYHU�'LVVHUWDWLRQ�)HOORZVKLS�
DZDUGHG�E\�WKH�$6$��7HQ�DSSOLFDWLRQV�ZHUH�UHFHLYHG�

7KH�GHDGOLQH�IRU�QH[W�\HDU¶V�DZDUG�LV���-DQXDU\��)RU�FRPSOHWH�JXLGHOLQHV�
�KWWS���ZZZ�DHVWKHWLFV�RQOLQH�RUJ�DZDUGV�IHOORZVKLSV�SKS!

3OHDVH�QRWH�WKDW�DSSOLFDQWV�PXVW�EH�PHPEHUV�RI�WKH�$PHULFDQ�6RFLHW\�IRU�
$HVWKHWLFV��3OHDVH�DOVR�QRWH�WKDW�DW�OHDVW�RQH�UHIHUHQFH�IRU�WKH�DSSOLFDQW�
PXVW�EH�D�PHPEHU�RI�WKH�VXSHUYLVRU\�FRPPLWWHH�DQG�PXVW�EH�D�PHPEHU�
RI�WKH�$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV��<RX�FDQ�MRLQ�WKH�$6$�RQ�OLQH�
�KWWSV���ZZZ�VKRS�DHVWKHWLFV�RQOLQH�RUJ�!�
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$6$�1HZVOHWWHU
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'DYLG�*ROGEODWW�DQG�+HQU\�3UDWW
,661����������

The Newsletter�LV�SXEOLVKHG�WKUHH�WLPHV�D�\HDU�E\�WKH��$PHULFDQ�6RFLHW\�IRU�$HVWKHWLFV��6XEVFULSWLRQV�DUH�DYDLODEOH�WR�QRQ�PHP�
EHUV�IRU�����SHU�\HDU�SOXV�SRVWDJH��)RU�VXEVFULSWLRQ�RU�PHPEHUVKLS�LQIRUPDWLRQ��

$6$��F�R��-XOLH�9DQ�&DPS�������/DULPHU�6W��������'HQYHU��&2������������7HO����������������HPDLO���DVD#DHVWKHWLFV�
RQOLQH�RUJ!�RU��MYDQFDPS�#JPDLO�FRP!��

6HQG�FDOOV�IRU�SDSHUV��HYHQW�DQQRXQFHPHQWV��FRQIHUHQFH�UHSRUWV��DQG�RWKHU�LWHPV�RI�LQWHUHVW�WR�

'DYLG�*ROGEODWW��'HSDUWPHQW�RI�3KLORVRSK\��'HQLVRQ�8QLYHUVLW\��*UDQYLOOH��2+���������JROGEODWW#GHQLVRQ�HGX!
or

+HQU\�3UDWW��'HSDUWPHQW�RI�3KLORVRSK\�DQG�5HOLJLRXV�6WXGLHV��0DULVW�&ROOHJH�������1RUWK�5RDG��3RXJKNHHSVLH��1<��������
�KHQU\�SUDWW#PDULVW�HGX!

Deadlines: 1 December, 15 April, 1 August

1RQ�3UR¿W�
2UJDQL]DWLRQ

8�6��3267$*(
3$,'

6$9$11$+�*$
3HUPLW�1R������

$PHULFDQ�6RFLHW\�IRU��$HVWKHWLFV�
F�R�-XOLH�9DQ�&DPS
�����/DULPHU�6W�������
'HQYHU��&2�
����������


