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“For  decades,  phi losophers and theor is ts  of  music  have been promis ing 
an embodied phenomenology of  music .  T iger  C.  Rohol t ’s  Groove is  an 
or ig inal  and ins ight fu l  essay that  makes good on that  promise.  Rohol t 
chal lenges analy t ic  and quant i f icat ional  approaches to rhythmic nuance 
and argues that  grooves are non-conceptual ,  fe l t ,  and understood through 
bodi ly  engagement .  Fu l l  o f  smart  musical  examples and sound arguments, 
Groove is  much more than just  a book on rhythm or  drumming.  I t  is  a 
cornerstone for  any future phenomenology of  music . ” 
BRIAN KANE, Associate Professor of  Music,  Yale Univers i ty ,  USA 

“Explor ing uncharted phi losophical  terr i tory ,  T iger  C.  Rohol t ’s  smart , 
thorough account  of  groove pushes us to reth ink the nature of  music  and 
musical  engagement .  Exper ienc ing music  is  not  merely  a matter  of  how i t 
sounds,  because how i t  sounds can be a funct ion of  how i t  fee ls . ” 
THEODORE GRACYK, Professor of  Phi losophy,  Minnesota State Univers i ty  Moorhead, USA 
and author of  On Music and co-editor  of  The Rout ledge Companion to Phi losophy and Music

“Featur ing e legant ,  luc id,  and access ib le prose,  Groove underscores 
how musical  not ions–whether  aesthet ic ,  af fect ive,  perceptual ,  or 
phi losophical—can only  be expla ined fu l ly  wi th respect  to  bodi ly 
exper ience.  Th is  imaginat ive book is  chal lenging,  provocat ive,  thoroughly 
argued,  and spark l ing wi th in terdisc ip l inar i ty . ” 
CHARLES HIROSHI GARRETT,  Associate Professor,  Musicology,  Univers i ty  of 
Michigan, USA and editor  of  the Grove Dict ionary of  American Music,  2nd ed.

“T iger  C.  Rohol t ’s  energet ic  new study of  a neglected but  undeniably  centra l 
aspect  of  rhythm represents  a major  s tep forward in  understanding how 
and why music  moves us as i t  does.  Rohol t  wr i tes both as a phi losopher 
and as a p layer ,  which readers wi l l  quick ly  see is  a great  advantage 
on th is  topic ,  and he knows the value of  examples,  many of  which are 
thoroughly  absorbing in  thei r  own r ight .  Rohol t  descr ibes the motor-
intent ional  process that  actual izes the impl ic i t  groove of  a song,  g iv ing us 
a new apprec iat ion of  the embodied character  of  th is  k ind of  aesthet ic 
exper ience and the ‘groove-complet ing’  ro le  of  the l is tener .  A wonderfu l ly 
in terest ing s tudy.” 
GARRY L.  HAGBERG, James H. Ottaway Jr .  Professor of  Phi losophy and Aesthet ics, 
Bard Col lege.  USA

TIGER C. ROHOLT  is  Associate Professor  of  Phi losophy at  Montc la i r  S tate 
Univers i ty ,  USA and is  author  of  Key Terms in Phi losophy of  Ar t  (B loomsbury 
Academic,  2013) .


